] Key of
= Am

=
=

A Minor Scales

1. Write the A NATURAL minor scale for each clef. Then write the fingering in the blanks.
fingering: 1 Z 3 1 2 3 4 5

[4) . 5 o -~
2 & =
) Z ot ‘
ANSV ek = | %
e AP L
WA '*f? o e
- -4 &
[ =

4):

--i

D
N

(@]
fingering: _D H 3 2 2 3 2 4

2. For the HARMONIC minor scale, the 7th degree is raised a hal ¥ step to form the leading tone.

3. o Now write the A HARMONIC minor scale in each clef. Include the # for the raised 7th.
o Write T below the tonic, D below the dominant, and LT below the leading tone.

) o #2 &
7 J & 2 = - I
o o & | |
Dj -
o <w£$j ia .
i p T Moy,
L ] ﬂ‘; #
e |
o~ |
T g .

4., Copy the example below to practice finding the relative minor key from C major.
Remember, the keys of C major and A minor share the same key signature.

3 half steps 3 half steps

you write

Count down from C.

Close your eyes and listen. Your teacher will play an A NATURAL minor or an
A HARMONIC minor scale in various octaves. Identify the scale that was played.

2 (= lesson p.7 {Key of A Minor)




Harmonize in A Minor: i, iv, and V7 Chords

1. Copy each chord and its Roman numeral.
Notice the i and iv chords are minor and use lower case Roman numerals.

> £ 8 £ o0® o=

Roman numeral: i [ iv v V7 M|

1‘ you write 1‘ f

2. -« First play the R.H. melody.

e Then harmonize it with i, iv, or V7 chords. g’? .' )
Play with blocked chords. ‘Y-
Allegro
o) 3 2
A - = - P e
\\6\} > L
< 2 .. :
! J - on repeat vi J i
3
Fine
s — — — = P —
NSV
!) e S s s | | Rean St e aren s |
[ V3 [ v3 1
[ 5 4
E o o
SV
') e e )
W i v} ]
A D.C. al Fine (no repeat)
' J
frs & ® —
A\SY
e) R | S|
iv i v}

3. « Name both ledger line notes and the interval formed in each example.

& :2

A2 e n = &

A o —o): —):

@) —— 2

D)) ) ¢ 7 -

6,

notes: _C_ _A_ e A E D A D
interval: _win 3vd ___5_43_"_ m?:,l"li__ __I'I'_“l_

FF1181 L:zilesson pp.8-9 (Energico)




A motive is a short musical pattern.

A sequence is a musical pattern
immediately repeated on another pitch.
A sequence may be higher or lower.

Famous Motives and Sequences

* Match each motive to its sequence with a connecting line.

e Circle whether the sequence is higher or lower.

motive sequence
A 1 1 pamsest

| I

)
Play: % '

¢ Then play the motive with its sequence on the piano.

Motives

The Fifth Symphony

Beethoven
S O |
(GEEE=SE==
e F

Entrance of
the Gladiators

Waltz (Op. 34, No. 1)
Chopin

Lilesson pp.10-11 (Fiesta Espafa)

Sequences

—t

i =

r_!
I | S|
{ B I 1

- - ||
@ﬁr or lower?

s

o

=
B

EP::,
e
e

|
~

@

!
S i [ i i v

SHORT
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Primary Chords in A Minor

54y Sd» o
u#u

i iv \¥)

Mountain Climbing

Sequences in A Minor

2. « Write sequences of the opening motive going up the scale.

: * Circle i, iv, or V7 to harmonize each measure. Use your ear!
Hint: There may be more than one chord that sounds pleasing.
: * Write the blocked chord on the staff. Play and listen.
Moderato
f) 1 2 3 turn 1 under
jﬁ % =
 an N A J
s d9s ¢ 907 ¢ 4 :
P ave | o
motive sequence on B sequence on C sequence on D
p==r
pa s q{ ]

g s€ Ty A? . \
Ex. 1, jiv, or V7 1," IV, OF @ 1, (1v{ or &7 ’
I | ~ -

é]iv, or V7

i 2 3 4 5
’ A =
'\(D & vﬂ rd 7 . — N — , !
° \ 7 E \. / \——/

sequence on E sequence on F sequence on G

\,ﬁ@

@iv, or 'V7, i, & or V7 1, iv, or @" @iv, or V7

Your teacher will play a motive followed by a musical example.
The example may or may not be a sequence. Listen carefully!
Circle sequence or not a sequence for what you hear.

1. sequence
or

not a sequence

2. sequence
or

not a sequence

3. sequence
or

not a sequence

4, sequence
or

not a sequence

For Teacher Use Only (The examples may be played in any order and repeated several times.)
Hint: Pause briefly after the motive before completing the example.

motive = motive =~
| | “ h I ] |

P A A I T 1
AWEG -'----
WA ™ N o DR B B
NS A 20~ A § e

mf’

motive = e

e ® _\__6‘
mp

FF1181 L2 ilesson pp.10-11 (Fiesta Espadal




2 Key of

E Minor Scales

UNIT

1. « write the E minor key signature, then the E NATURAL minor scale for each clef.

* Shade the sharped notes. Write the fingering in the blanks.

fingeringg 4. 2 3 1 2 3 4 5

4
L - ‘,(, Frd
% —&2
SV o — & & &
e) L
+
key signature
L2 =

V4

fingering: 5 4 3 2 3 2 .

2. « Write the E minor key signature, then the E HARMONIC minor seale for each clef.

Shade the sharped notes. Be sure to include the # for the raised 7th.

* Write T below the tonic, D below the dominant, and LT below the leading tone.

s
5 &W &
ANSV Pa & £

key signature

Z g & #2 %

T P T

3. Copy the example below to practice finding the relative minor key from G major.

3 half steps

F [

3(2
E G

Count down from G.

Example you write

Identify the scale that was played!

major natural minor

L= ilesson p.15 (Key of E Minor)

3 half steps

harmonic minor

" Close your eyes and listen. Your teacher will play one of the following scales.




Harmonize in E Minor: i, iv, and V7 Chords

1. Copy each chord and its Roman numeral.
Remember, the i and iv chords are minor and use lower case Roman numerals.

5 . ¥ -
_9. # y 2 — . # [® ] Z .
i [ iv 13% v7 V3
o f [ f
you write 5 S

2. « Label the harmony for each measure as i, iv, or V7.

» Compose a melody using the E harmonic minor scale
and write it on the staff. The optional rhythm shown may help you.

Sea Serenade

Composing in E Minor

_ Gently l
OPchall:;)’thm: o o d J J J J J J IJ ;
i
0—=

) mf

L @y & P — . oue
e e
i iV | ‘V?— i

by © o J J n Jm cJ Fine
B ‘
W3V

e

s @ o _o & _@ - . ®
e e =
i W [i ] e .‘

[¢] >~ &  DC

A U (no chords) R.H.J n J J m m J al Fine
o : - '

wf LFFF [eereest

B — . .

3. Name the form of this piece: /rﬂ'{‘ngir of A BA’_

FF1181

cizilesson pp.16-17 (Sea Chantey]



gy

Rage Over the Lost Chords

Identifying Primary Chords

1. Notice each key signature.

Then circle the correct Roman numeral for each example.
Remember, lower case Roman numerals indicate minor chords.

Key of E Minor
f) 4 P T
=

Ex.

iv V7

1(i)IvV
—J’ &

¥
e,

Key of C Major

i ok

v V7

@i v

Key of E Minor

1() v iv v

aq

h.

Key of F Major Key of A Minor
7% L = .. o) T
[ an N bommecd £ 4 b
WAIV [ ] [ @]
e
1i @i v i v () v
Key of D Major Key of E Minor
Q f) &
0 o -
. f. Pl
[ fam)
bt ALY iy
D) 7
li@ivw i v @
Key of G Major Key of E Minor
- 0 4
: F F W . i
7 [ H [ £anY

@i IV iv V7

2, Play this G major melody. Then harmonize it with I, IV, or V7 chords.

1w @y v

S
bl — P 3
é} . Ja—rf o— o o ©
\
©  mp
1] @] W [Z] [= vi I
3. Play this E minor melody. Then harmonize it with the R.H. using i, iv, or V7 chords.
[ v [ V1 i

Q__TL

s

=

_F

4’?

|

mf

_._lesson pp.18-19 (Rage Over a Lost Penny)
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Compose your own melody for this lead sheet.

1. - First follow the chord symbols
and play L.H. blocked chords.

e Next, create your own melody to go with
the chords. You may follow the optional
rhythm. Hint: Use mostly chord tones. .

* Play and enjoy your own Finale.

Strong and vigorous

“Finale”

Composing a Melody
of -~ Major/Minj

Em Am Em Bm Em
opcizm] Elythm: J J J .' J J j“‘j J J J J 'I

mf

Em Am Em Bm Em
Do) ) )l al)i,

B Am B Am B
Y rrr P rry P
[ fan)
\;)V

S P

Em Am Em Bm Em s
Ao by Jld o nlllo )l
ANV
e

myf’

2. Your teacher may ask you to draw pedal marks for your own Finale.

FF1181

“lesson p.21 (Finclel |



D Minor Secales

1. « Write the D minor key signature, then the D NATURAL minor scale for each clef.
* Shade the flatted notes. Write the fingering in the blanks.

fingering: 1. 2 3 1 B 3 H &
0 )
%ﬁﬂ* e ——
A3V, PN ¢
3] o
k%y signature
L : P & Lt - " =
g & ]
fingering: _ § 4 3 2 / 3 2 2

2, « Write the D minor key signature, then the D HARMONIC minor scale for each clef.
Shade the flatted notes. Be sure to include the ¥ for the raised 7th.

* Write T below the tonic, D below the dominant, and LT below the leading tone.

4
7 B
= - W
\;)V O & & Lo
A T p LT T
key signature
T P LT T

o

3 Copy the example below to practice finding the relative minor key from F major.
3 half steps

3 half steps

|

Count down from F.

D harmonic minor scale

~——Lesson p.23 (Key of D Minor)

D natural minor scale

you write

D major arpeggio

D minor arpeggio

Close your eyes and listen. Your teacher will play one of the following. Identify what you hear.

FF1181



Analyzing the harmony helps you to recognize
chord patterns rather than reading single notes.

1. Write the chord letter name for each broken chord.

Analyzing Harmony

Ex. C = major Cm = minor
0 0 0
L] 3 P | ._ y’ K] /'
A 7 el 7 4 g
[ am ] [fan M i v [ Fam Y Vd
A\SY. A\S 7 S, 7 o
4

I
|

\:g @]
o
]
®
)
\b S
4

N

e s— (e =t (&5
SV ] \\SV 7 SV | I

o
N
®
s
Soll
T
bd
| -
@
'y /

-

\\,‘g
N
I

- A6 - T A6 £ o
—ED-2 S5 . D 7 g0 —
o) e ” ) ‘
g. h i
—): - o) G— O : F—
7 = — 7 7 1‘

_EM__ Pm .F_’__

2. Transpose this G minor exercise to each major or minor chord that you named above.

L.H.2o0ver

f) 1 .
A—6—1

(o) _ru ':F L 4

nf*

o) e £ P e, ghe

| B

7 | |

FF1181 i=iailesson pp.24-25 (Cat Potrel |




Review of § Rhythm Patterns

1. o Write the counts for these g rhythm patterns.
« Draw an arrow above beats 1 and 4 to show the rwo big beats per measure.

e Tap, counting aloud.

v v Vv J/Hg v
gl b1 T

2, ¢ PutanX through each incorrect measure. There may be too many or foo few beats.
Hint: There are two incorrect measures for each line of rhythm.

P S e B e T < G D S
8 TN I b

3. Write three different measures of your own g rhythm. Then tap, counting aloud.

¢ JT) v S L)) )|

[answers will vary )

. ilesson pp.27-29 (Legend of Madrid) FF11




FF1181

e Label the motive and circle the sequence in this melody.
* Then sightread at a moderately slow tempo.

: ;
0 I I L
7 3 1 3 | -3 1 I —
| = ? - (4 [ -
ANV 3 0 S ,.H—Fé
- e e -
=
P /‘F\ = i > |
o .
: ' ow g - P 3—]
Pl S 4 Fx % | i
- 4 3 1 2 1 1
e

ALV e Transpose to A minor.

* Does this melody begin with the natural minor or r scale? (circle)

* Sightread at a moderately slow tempo.

f) 5 13 2
A 56— ] . | p '
{S)vg T .—i—‘i . - - &
T 1 : . :
)4 = P— % : —
Py T 1 ot | j

| !

* Transpose to E minor.

(R S To

P8 Your teacher will play accompaniment patterns using i, iv, and V7 chords in D minor.

. Listen and circle the last harmony you hear.
TRAINING

iv, or V7 2. i, iv, or V7 3.1, 1v, or V7

iv, or V7 5. 1, iv, or V7 6. 1, iv, or V7

For Teacher Use Only (The examples may be played in any order and repeated several times.)

. i f/_ - - - ﬁ - -
P W & Y G o e?
=l o = 7 e P ] ]
7. i — | S e { il
| l i I i = .
mp S myf
.. . ~
o e |
S R i S %ﬁ o) 4 ‘o e Lo
i K T = T le ¥ & T st I i | T iead I |
A N P o) 1
i T (A Jed L_ =
mp nf mp

Lt lesson pp.27-29 (legend of Madrid]




UNIT

Octaves on the Staff

1. Write octaves on the staves below. Hint: Don’t forget to include notes on ledger lines.

Ex. ©
— & £ =
i\=\ uE % NIV -
e 7 e
-
V4 Wd Z A —
< = I -
5 different Fs. 5 different Cs. 5 different Ds. 5 different Es.

2. + Name the key signature for each example.
* Complete each major scale by writing whole notes.

* Name the interval formed by the shaded notes. Phantﬂm S Ca_les

Ex: Key of ﬁ Major Key of _E_ Major
[ s <> n

L — =< b [ —— aﬂ
B—e=== Ee——
5

L

shaded interval: 9th shaded interval: 3vd
Key of _F_Major Key of _C Major
ey K. .
c. f’).{lf " . a0 d. o ¢
Siamen S
shaded interval: 2nd shaded interval: é“"“
Key of ) Major Key of ]2 Major
) 4 PR s

. n &
. Ao 77 0 B e
shaded interval:  §th shaded interval: Z‘H"
(oltave)

——Llesson pp.32-33 (Phantom of the Keys) FF11¢




Octave Duets

1. o Write 1+ 2 + 3 +4 + under the correct notes.

e Play, counting aloud. Next play with the

teacher duet. Describe the sound.
Phantom March
Moderato
i . \ .
%j [ ] Y . (7] y - J ef y
S 7 J 7 ) 7 7
mp . . e M ®
Ex1 + 2 + 3 + 4 + 1 + 2 + 3 4o+
(you write)
2. s Write 1 2 3 4 5 6 under the correct notes.
* Play, counting aloud. Next play with the
teacher duet. Describe the sound. Phantom Waltz
Andante
| il |
R R = K :
o G | I o0 ¢ J &
mp ls_-li 1 5 1 1 3
L 2 3 45y ) 22 4 5¢ 3 45 ¢ jasd H T 6
3. ¢ Write 1+ 2+ under the correct notes.
* Play, counting aloud. Play with the
teacher duet. Describe the sound. Phantom Strut
Allegro
_‘)l: | l'li
7 5L e
2 : 1 2 >
m 5
fl+2.+|+z+|+n.+""2-+
Teacher Parts:

!

TT®

NEL }
BEL ]

FF1181

=ilesson pp.32~33 (Phantom of the Keys:



1. . Complete this mysterious piece by writing any
L.H. octaves in the blank measures. Use whole notes.

* Circle the scale used from megsure 9 to the end:
major minor or

* Play your version of The Bear’s Dream.

The Bear’s Dream

Composing and Playing Octaves

~Fe ba 1\

Very slowly, mysteriously

| | | |
_l:j! f { | j
P f ¢ you write!
p-
—e): L-:l LB L l'y)(}
[ 4t \
(L.H. rests for 2 measures.) Ex. =2
| A
Fine
W (an ) ] - ﬁ - o
NSV |
e
¥ v vV TT——— | p
—):
, Lt
IE Play the
5; lowest Cs.
A A A N |

/'-‘\D .C. al Fine

2 3 4 m
: y o '
s s it
L \;j} 7 — / ;
! > 5
! » / #i#‘ cresc. Vi
5
1
5 = Lo - i
5
A

2, . Play The Bear’s Dream again. This time, improvise any L.H. octaves for measures 4-8.
Enjoy freely creating big bass octave sounds!

—— lesson pp.36-37 (The Bear)

FF1181



PO S

Sightread these examples.
* Name the key and scan the music. Be alert for octaves!

* Set a slow, steady beat for two measures before you begin.
* Transpose as indicated.
Key of F @r/Minor (circle)

3 5
1 | 1 2

! T~
. | !

13 ¥ E
3 -

T
\ro\
e
TRAINING

— |

mf

Key of A Muior/@;?

S -
¢ Transpose to C major.

; [ { N

1!0
|
1

5

mp

* Transpose to D minor.

Remember the Bb!

Key of Q a@or/Minor

I
[ | o
]
|

—
i
-8 ]

Your teacher will play either example a or b. Circle the one you hear.
Your teacher may ask you to play each example on the piano.

¢ Transpose to G major.

¢ pgi ﬁﬁo ii/l?\ i A T e
- 7 -
1a. S S A "E{.ir .ﬁizjai P I I
e | 2 S °i=s GESEET = =2
N P N .
f) 1 f) 4 LA | L o
p I (B | B > S — — T — -
B e = — b et Pt
— 5 7 -
mf mf’
4 .-§| T | ey H e L - F_'\'_"f—‘ ’
W Sh— g F 4 Lo el
L 7] I t € "2t E I li ;
. . ==
mp fl 5
or or
/-—\‘ S % e
| | i fre . &
a0 ] S A 0 o
b =) gt 5 b X e
A5 #U U < ’ o ' = i
: . 1 1
mp S

FF1181

‘ilesson pp.36-37 (The Bear)



melodic M3 harmonic M3

f)
-+ biy
% [ — ﬂ——
) l
notes played  notes played
2 whole steps separately together
(4 half steps)

Game 1:
Major 3rds

1. writea major 3rd to complete each exercise.
Hint: You may need to use a sharp or a flat!

a. Draw an X b. Draw a © c. Draw an X
UP a M3. UP a M3. DOWN a M3.
U 0
X X %ﬁ?’:

Q) Did you land
on a black key?

e. Drawa © f. Drawa ©
UP a M3. DOWN a M3.
Dlzi you land Did you include !)
on a black key? a flat?
g. Draw an X h. Drawa o i. Drawa o
UP a M3. DOWN a M3.
@ “ : n
| | | NS
Did you land Did you include Did you include
on a black key? a sharp? a flat?

2, Play each major 3rd (M3) on the piano. Say the letter names aloud.

3. Begin on the lowest white key (A) and play major 3rds UP the keyboard.
Think “two whole steps” if you need help. You should land on the Aighest A!

8 . _:lesson p.38 (Intervals: Major and Minor 3rds) FF118;




Minor 3rd (abbreviated m3)

melodic m3 harmonic m3

I I
I |
1 |

I
) =

notes played  notes played

separately together
whole step plus half step
(3 half steps)
Game 2:
4. Now write a minor 3rd to complete each exercise. o
p Minor 3rds
a. Draw an X b. Draw a o c. Draw an X
UP a m3. DOWN a m3.

Did you land é
on a black key?

d. Draw an X e. Drawa o f. Drawa o
UP a m3. UP a m3. DOWN a m3.
EIERE
WE e
L] <D
Did you land Did you include Did you include
on a black key? a flat? a sharp?
g. Draw an X h. Draw a o i. Drawa o
UP a m3. UP a m3. DOWN a m3.

Did you include
a flat?

5. Play each minor 3rd (m3) on the piano. Say the letter names aloud.

6. Begin on the highest white key (C) and play minor 3rds DOWN the keyboard.
Think “three half steps” if you need help. You should land on the lowest A!

FF1181 £ lesson p.38 (Intervals: Major and Minor 3rds)




Major and Minor Triads

A triad is a 3-note chord built in 3rds.
A triad can be major or minor.

The three notes of a major

. . Sth )
or minor triad are the % 3d The LOSt Chord TO]’]BS

root, 3rd, and 5th. root
Naming the Root, 3rd, 5th

* Name the chord tone that is missing from each triad: root, 3rd, or 5th.

 Then draw the missing note on the staff. (Remember to write the sharp or flat, if needed.)

Ex. c Ex; E:n Am
52 A major 3rd is A minor 3rd is )y
& V4 €» 7 at the bottom of - at the bottom of ~ C- 74—&;__
= a major triad. — a minor triad. o
missing = missing =& missing B
D Db E
7 S «p
) [® ]
e e— e = . 8
missing _ V¥ missing _&th missing Yoot
Did you include the sharp? Did you include the flat?
Gm F§ Bb

13728
ﬁ:_? b —5;.23;.'5 . )T ea—
. i . ! ’5

c.
_r
missing _3rd_ missing _5#M_ missing 3rd
Did you include the flat? Did you include the sharp?
Cm Em Ab
i =2 L B L )y —
missing _5# missing __S_Fd_ missing _yeok

Did you include the flat?

- Close your eyes. Your teacher will choose several triads above to play with one
27?~ of the following. Name the accompaniment pattern you hear.
P
TRAINING
i ! L s
ramples: VYR FF et GG OF .
% | — : =
blocked chord broken chord waltz chord Alberti bass

] w.lesson pp.42-43 (Liebestraum) FF1181




The 12-bar blues can be shown like this:

—bar 1—
”: I I I ‘ I
w | 1 w9 Pt
vV | v i

“bar 12~

The 12-Bar Blues

I, IV, V Chord Progression

1. Complete this 12-bar blues pattern by writing triads in the key of C.

e £ = 5
I 2-3-4 1 2-3-4 I 2-3-4 I 2-3-4
Ee—f———t
IV 2.3-4 IV 2-3-4 I 2-3-4 I 2-3-4
2]
9 . 1 =
V 2-3-4 1V 2.3-4 1 2-3-4 I 2-3-4

2. Write Roman numerals inside the boxes
to complete the 12-bar blues pattern.
(Cover up the top of the page.)

rl|lz|[z][x cllellellc
JL]JI:::L F|IF
=G J[FEle

Write the letter names of each chord
(C, E or G) for the 12-bar blues in the
key of C major.

Can you memorize the Roman numerals for the 12-bar blues chord progression?
Your teacher will play the 12-bar blues pattern, stopping on any measure.
Name the last harmony played: I, IV, or V?

TRAINING

FF1181 alesson p.45 (Barrelhouse Blues)




The 1st Inversion Triad

Study this example:

Root position

1st inversion

4]

i’ 4

7 WP —

W un

ANV

P

mo

)

1€

¢

1. Do the following for each triad:

-C

The root (chord name)
is on the bottom.

[}
/—> ﬁ > 4th (C is the root.)

The 3rd is on the bottom.
The root is the top note

of the interval of a 4th.

Topsy-Turvy Triads

e Shade the root, then name the root position triad.

* Next, draw the 1st inversion triad and label the interval
of a 4th with a wedge ( ~>). Shade the root once more.

Ex.
/ 5= % ;
Q)

. — b, HEZQ::
i A . 1St D) Ist
Triad name: 11 inversion Q inversion

(Write the § again,) (Write the-g'again)
d & l: q o= 3 CIP W
G € L/ Ce &
1st 1st
A inversion Cwm inversion
f ’ b
a0 z
i, a— 0 b2k — 38—
') 1st Ist
F _inversion __b_ inversion

Now play each root position and 1st inversion triad above.

Hint: For the L.H. 1st inversion chords,

use fingers 5-3-1.

- tlesson p.49 {Inversion Efude)

=

%

&
n Z
c: %:?:ﬁ
9) 1st
Em inversion
¢ —5}_’ &
- § ﬁ,-
1O Jﬂlﬁt
S
FH’ inversion
f)
; —,! 4
L.
&g —wt—
Q) 1st
D inversion

For the R.H. 1st inversion chords,
use fingers 1-2-5.

FF118



The 2nd Inversion Triad

Study this example:
Root position 2nd inversion
A 4}
—XF £ = f % > 4th (C is the root.)
~ 3¢y £
& 1ScC [3)
The root (chord name) The 5th is on the bottom.
is on the bottom. The root is the top note

of the interval of a 4th.

1. Do the following for each triad:

Upside-Down Triads .

* Shade the root, then name the root position triad. Z
 Next, draw the 2nd inversion triad and label the interval ‘ o
of a 4th with a wedge ( ~>). Shade the root once more. (' 2
O B~ 0 ¥ H ,
. o> "L - %_ﬂ'—
Q) “@‘ 2nd Qj 2nd 2nd
Triad name: inversion F inversion Pm inversion
y- 4
%): — V07 =) 2
2nd 2nd - 2nd
& inversion Am inversion w inversion

2. Follow the directions above and draw the 1st or 2nd inversion chords.

o8t coag == g
D qst ) 2nd 1st

G inversion E inversion Fm inversion

. sﬂ’f
ﬂ%l R — :, #‘ f ﬂ: (@) &

d, = 5 e. —7 ig 7
1st ] 2nd 2nd
_Gm_  inversion Ab inversion A inversion

3. Play each root position and 1st or 2nd inversion triad above,

Hint: For the L.H. 2nd inversion chords, For the R.H. 2nd inversion chords,
use fingers 5-2-1. use fingers 1-3-5.

FF1181 Lailesson p.50 (Gavotts!




First name each key.

TRAINING

Key of _(;, r/Minor (circle)

Lty
- U

Then scan the music for root position and 1st inversion triads.
Sightread each musical example at a moderately slow tempo.

Petite Gavotte

\ﬁ—_ o -

e e f

=3 =
A / [ & N [® ] [® ]
S 3
5
* Transpose to G major.
Remember the Fi!
Key of E Major/ Wr (circle) Petite Waltz
5 5
2 1% 3
A i I i
A ) : o
&% o
e : e =
\\“—-—.________.-—-—’
b mpf‘ . A — %__\
23 B — ; = —F
AT A | |
b= | !
5
= Transpose to A minor.
Your teacher will play example a or example b.
Listen carefully! Then circle the example you heard.
? 4a.
wﬁﬁa 9&&&% e e
ZEiSs == G :
3 [ —
5 K -
or or or or

Extra Credit: Sightread each ear-training example for your teacher.

i = lesson p.51 (The Return)
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" Review @unirs 1-6)

i * Write the correct answer in the blank for each “day of music.”
& Fi y -

1. On the first day of music 2. On the second day of music 3. On the third day of music

my teacher gave to me, my teacher gave to me, my teacher gave to me,

an __o¢tave
{(interval name)

in a pear tree. e {:1 two : 3rds }_5\-' three _h_a_{_-ﬁ&g_,&

i (major or minor 3rds?) (half or whole steps?)
4. On the fourth day of music 5. On the fifth day of music 6. On the 6th day of music

my teacher gave to me, my teacher gave to me, my teacher gave to me,
r pattern pattern patlern
% | | T i
L £ 1

pattern patiern pattern

b Lo i Vi
| - A

: = —E: ”’T‘F‘"“.‘ ; :
%&%w | D —_—

four _minor scales five mg",m chovds SiX music __mptive. (s}
(major or minor scales?) (majo¥ or minor chords?) (short musical patterns)

7. On the 7th day of music ...efc. 8. On the 8th day ... erc. 9. On the 9th day ... efc.

motive

. !
e n S e ST e TS
7 = I r_\‘ - ! ] I | [ [ H £ i 1
LD oy S
= . .
: T 9 T@gﬁ%&%&ﬂ
- I T I 9 pa e | 7 s |l-\l|!\“\t|¢

&
!) 1 T = = : 7_47! ———— |
ven & (s) : { . L : st - ;
seve $ eight __ alberk: basses nine 1 nversions
(patterns repeated on (accompaniment pattern) (1st or 2nd inversions)

another pitch)

10. On the 10th day ... ezc. 11. On the 11th day ... etc. 12. On the 12th day ... erc.
e v e S T A8 VY VN
"' : ‘\3 :}:- A

ten __ 2udinversiong eleven grace notes twelve __ ¢ lhvemaH ¢. scales
(Ist or 2nd inversions) ‘ (the smaller notes) {name this scale)

f—lesson pp.52-53 (Swing Low, Sweet Charict!
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Sixteenth (16th) Notes

1. . Tap and count each 16th-note pattern three times without stopping.

S J J 4 ;T
1 e + a 1 (e) + a
huck - le - ber - ry rose gar - den

‘arip

1 e +  (a)

al - ley - cat

e Now listen as your teacher taps one of the three rhythms above.
Which rhythm did you hear? (Do this listening drill several times.)

2, Say aloud each word (or words) below, listening to the rhythm.
Then write the 16th-note pattern from above that matches the sound.

a. hockey stick ¢ e.cave dweller

Rhythm Words

rhythm: f I I rhythm: , ,‘ ,i

(you write)

b. train station f. parachute

rhythm. ‘ rhythm.: /7 ,i
o d
. hot potato ¢. January Birnid
rhythm: rhythm: J ,i j ’

d. birthday cake h. spring vacation

rhythm: i [ j rhythm: ,r._j

3. Think of your own word (or words) and write the matching 16th-note rhythm pattern.

word(s) M Y stéy \1 rhythm:

)

£ ilesson p.55 (Rhythm Puzzle)




2 flags 2 flags

sixteenth note -7 sixteenth rest

Mystery Rhythms

* Write 1e+a 2 e+ a, etc. under each beat.
* Tap the rhythm, counting aloud.

* Then link the rhythm to the matching song title with a connecting line.
(Your teacher may sing the opening measures of each song for you.)

Yankee Doodle

Yankee Doodle went to town,
riding on a pony.

T

Jingle Bells

Jingle bells, jingle bells,
Jjingle all the way.

|

NN

London Bridge ﬁ
London bridge is falling down, £s -7 ) @ r ~7 o o

Jalling down, falling down.

)

]

L B
]
e |
T
Q_

Twinkle, twinkle little star,
How I wonder what you are.

Twinkle, Twinkle Little Star — m
d. J J J @

RN

coed |l

When the Saints Go Marching In ‘l
Oh, when the saints, . 2 - o J j : J j j J : : “

go marching in.

E2lesson p.55 (Rhythm Puzzle)
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The Rhythm Pyramid

1. Choose from these notes to complete the pyramid.

S P I i

O whole note
e Write 2 notes that These notes are called
equala © . i half notes.
J J (fill in)
e Write 4 notes that These notes are called
equala © . fuarter notes.

* Write 8 notes that = These notes are called

equala © . ' E.‘ghj:h notes.

Beam the notes in

groups of 2. )—1 ,‘——] /r_} "-_]

= Write 16 notes that : - These notes are called
equala © . Sivk amth notes.

Beam the notes in

Eenps B ST P P el

v T Set the metronome at J = 80.

¢ Tap the Rhythm Pyramid from the top to the bottom.
Hint: Tap the 16th notes /ightly to keep your wrist relaxed.

* Can you tap the Rhythm Pyramid from the bottom to the top?

—wlesson pp.56-57 [Adagio and Allegro) FFIig1
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Write 16th-Note Rhythms

[. Fin up each box by writing rhythm patterns that use 16th netes.

Include patterns like these: m m
| 6o o

. 3
4 One measure in % .2
One measure in 4 One measure in 4

.3
.2 One measure in 4
Two measures in 4 _

R om0 immml

. 4
Two measures in 4

Lmos s | D m il

)

=. Can you tap the rhythms you created on the closed keyboard lid?

Your teacher will choose a key on the piano and play either example a or example b.
Listen carefully and circle the one you hear.

i JRITR) | =4 J0I0 | 3 TR
2@ rppFrPEiN BEES ¥ rp PPN B S S p N Eyppl

Extra Credit: Do this ear-training drill with your teacher as the student.
You tap either example a or example b on the closed keyboard cover.
Did your teacher select the correct rhythm? Have fun!

Liulesson pp.56-57 (Adagio and Allegro)




REST { whole rest half rest quarter rest eighth rest sixteenth rest
REVIEW \ - £ g 5 .'7

Gypsy Rhythm Camp

Metric Counting with 16th Notes

5
1. - Write the counts 1e+a 2e+a for the first measure of each 16th-note rhythm pattern.

* Then tap and count aloud.

a'Zoo 0000 000 dde o ddaoooo“

Ex 1 e+ a2 e + a

[on

Z{ ORI RITRIITRIRI

2 + a

(x]

R OrPrrRrr R r P r PR

be + 2 ¢

1S 1dde7d9.

i

d 2 '?Jda'yJoo"?dd

M e+ a4 e +a

o

1 3 B R FBr 18y F
I ¢ ¥ 1T & +

2. Can you tap rhythm a while your teacher taps rhythm b?
Try other combinations! Always give yourself one full measure that subdivides the beat.

Count-off:z 1 e + a 2 e + a H

30 _ilesson pp.58-59 (Gypsy Camp)




Gypsy Rhythm Composer

Creating 16th-Note Rhythms

1. « Create your own rhythms with 16th-note patterns. You may use page 30 as a reference.
* How many different rhythm combinations can you make?

a.z

Ex.

| N
@gﬁé o

%
.
&

(.

|
@

b.z

. §

2. ¢ Can you tap and count your own rhythms?

¢ Choose your own metronome mark! o =

you choose

i

i
@

?:::::eé S e e
sa ( '

e’

[ .
L]

= lesson pp.58-59 (Gypsy Camp) 31



Final Review (unirs 1-7)

Complete each riddle by writing a musical word that you have learned in Level 3B. .

The Heuse of Riddles

I. What interval begins and ends 2. What tiny note is played quickly
with the same note name? ; into the note that follows it?
answer: octave answer: grace no te

3. Which minor scale has 4. What two intervals did Beethoven use
G# as the leading tone? to begin his famous 5th Symphony?

f)
T eser—7 . ||
answer: A havweonic minoy e 0o,
answer: _3vd  and _3vd

5. Which inversion has the 3rd of the =~ 6. What note has two flags?
chord in the bass?
answer: the ﬂ—s* inversion answer: ___sixkeenth noke

7. Which form of the minor scale 8. What minor scale has Df as the
uses exactly the same notes as | leading tone?
its relative major scale?
answer: _natuval wner scale answer: € _haymopnic  minor

9. Which primary chord is
major in both a major and
minor key?

What is the name of the pianist who
has completed Level 3B Theory and
is ready to begin Theory Level 47

answer: I E answer:

Congratulations!

(Turn the page upside down to check your answers.)

sweu ok O] PIOYD A9yl ‘6 JoulW g g Q[BOS IOUTWI [RINJBU /20U 9] ‘g
UOISIOAUI IS| "G PIE JOUIW pue pi¢ Iofew “f JOUTW OIUOULIEY Y/ ¢ 9JOU 20vIS "7 9ARIDO ']
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