UNITT st

cadences

A triad is a 3-note chord built in 3rds.

* The three notes of a triad are the root, 3rd, and 5th.
 All major and minor chords and their inversions are triads.

* The primary triads in any key are the I, IV, and V chords.
(In a minor key, lower case i and iv indicate minor chords.)

root

Triad

>3rd
>3rd

subdominant dominant
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-

i
Key of C: E‘g i ! ; O

scale degrees: |

2 3 4 5 6

~1

Triad Trainer

1. Notice the key. Then circle the correct answer for each triad: tonic, subdominant, or dominant.

Key of G Major

-

=

N

AT

)
Ex. tonic (D)

0

dominant (V)

Key of E Major

ii;géjg [® ]
hi

subdominant (IV)

dominant (V)

Key of G Major

tonic (I)

subdominant (IV)

eee

Key of D Major

s

b

-

tonic (I)

dominant (V)

Key of F Major

=
e
ARV [® ]

e

subdominant (IV)

dominant (V)

Key of D minor

)
p s
%

subdominant (iv)

dominant (V)

Key of A minor

f
%ﬁp
.) -
tonic (i)

subdominant (iv)

Key of A Major

tonic (I)

Csubdominant (IV) D

dominant (V)

0
a
Key of E minor =
A ”
[ @ ] 3
\SV,
e
tonic (i)

subdominant (iv)

dominant (V)
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Chord Inversion Review:
Major and minor triads have 3 positions:
f

74

W af
Ird =
o =8t

Root position

The root (chord name)
is on the bottom.

root position, 1st inversion, and 2nd inversion.

f
u .
‘@Fﬁ-ﬁ}_ﬁ—ﬂ——
!) Jrd— €< —F

1st inversion

The 3rd is on the bottom.

)" | ird €Y F

()

2nd inversion

The 5th is on the bottom.

2. Complete the chord inversion puzzle by spelling root position, 1st inversion, or 2nd inversion triads.

ACROSS
I ¢l elea ”E G, 3
2 E| |¢clg" 4 Chord
3 ¢ ‘7 G 9(/ 13 I?B) uip IIlVeI'Sion
Puzzle
# 14
A A C/ F A p
e a| p o |
Answers read from . & 10 16 p|18 20
bottom to top. UP D Fl k WA F
ACROSS UP

b B e

yoR o

13,
14.
s
16.

C major, root position
C major, 2nd inversion
C major, Ist inversion
F major, 1st inversion

D major, 1st inversion
(Remember the sharp.)

D minor, root position

. E minor, root position

C minor, root position
(Remember the flat.)

G minor, root position
D minor, Ist inversion
F major, 2nd inversion

F minor, Ist inversion
(Remember the flat.)

¥ 0 =3 EN

10.

16.

17,

18.
19,
20.

C major, Ist inversion
D major, root position
C major, 2nd inversion
F major, root position
C major, root position
D minor, 2nd inversion
C major, 2nd inversion

F minor, 1st inversion
(Remember the flat.)

Eb major, 2nd inversion
(Remember the flats.)

F major, 2nd inversion
G major, 2nd inversion
D minor, Ist inversion

Extra Credit: Can you play each of the triads shown ACROSS on the puzzle?
Name the triad and its position: root position, 1st inversion, or 2nd inversion.

FF1094
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A cadence is a progression of chords that leads to a
natural resting or “breathing™ point in the music.

* A cadence occurs at the end of a phrase, section, or piece.
* Cadences usually end on a I or a V (or V7) chord.

Vivace has 4 cadences.

* Write I or V in the boxes to show the harmony of each cadence.
* Then sightread the piece at a moderate tempo. Listen for the cadences.

Vivace

Cornelius Gurlitt
(1820-1901, Germany)

Vivace - original form
f L = 1_ g g o S ———— —
{es 7 - ' i I = -—'_f_ !
o =
¥ i m
8 o o
s © o
j ks
1 2 1
3 5 3
D cadence on? Y.
5
A 1 ,/-—'-\ .:_\ ,/'-—‘\ @ 1
o * o o —. ——— ——] —
! ! | ! ! ¢
= — — ’
I mf'
8 o 8 z ]
%): e ) P —3
7 I ] ; [ S
1 |
3
1| w0 |
9] =
5
A 2 3 2 ® 2
A ——1— . ~—, e ] ‘
&) : ; : ’ f
d |
mp cresc.
o 2 2 g 2 g 2 =
e). ;'
.4 |
|
cadence on?
13
A ! P ke Lf_\ e :
E— = =2 i e -~
%
8 o 8 7} 4
. [® ] | 'S
| O I [ 4
2 - t—

¥
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COIIIpOl]Ild Meter compound meter
grouped by threes

When the top number of a time signature can be divided by 3,
the beats are grouped into 3's. This is known as compound meter:
For example: g =343 g =3+3+3 182 =3+3+3+3

In compound meter, it is often easier to feel and count the main beats
in the measure. The main beats can be called pulses.

(main beats)  pulse pulse pulse pulse

| l l l
%UTTIWD_JW

4'. Clapandcount: 1 and a 2 and a 3 and a and a

yﬂm

5. Foreach rhythm below: - 4 groups Of 3 —

* Circle each group of 3 beats.
* Mark 4 PULSES per measure with an ‘l arrow.

* Play and count aloud, “1 and a2 and a3 and a4 and a.”

Transpose to a D major triad.

y % v V v b A"

b, =% = = \ ,: oo 37— o

A | 1 T | |4
\;:V —\ v 4 I |
m \_,/ "--—//\_// N Trans\T/

pose 10 an F major triad.

-
-
-
bl

6. Write one measure of your own rhythm in %a time. Choose from the rhythm patterns shown.

S
# Ty m

(you write)

one measure

lessons p. 12



Harmony Warm-up:

7. Draw triads on scale degrees 1, 4, and 5 of the E major scale below.
Then play each triad, saying aloud “tonic,” “subdominant,” or “dominant.”

. o
. ® | . =% )
)iyt = - o O —
o -
e T 0 -

600
o
o

b. Compose your own R.H. melody using the rhythm

suggested. Write your melody on the staff.

Hint: Find melody notes that sound pleasing

with the L.H. accompaniment.

¢. Play New River Etude with pedal.

8. a Wwrite L. IV, or V in each box to show the harmony.

New River Etude

(Your own composition)

Flowing
| | | | ]
0 gedy = 2 = b -
' 4 ~ rd 1 4 T
|~ | 1 1 e
N - | | | i i
e mf" !
ﬂ:—ﬁtﬁg 3 i P !
s ) A —@ r J a—
mpg 2 1 2 ' 5] | : 2
2 1
Ex. I ,T. e
4
; i ' ]
A g g o-l il : é e f-!""
i T 1 1
[ £ an Y L S [ = I 1)
A3V i
)
o et paril R
e r o o ]
y { I ) : | ._Jl
=
ey . 2 N
LV o T
_tj H &.l’?-J: J‘ O O
{ —& =
A3V —
U e~
AP : —e—v e —
R Ll ¢ iI* & | I ] ]
T | | |
@ 3 2 < 2 3 n
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9. . .. These melodies use different accompaniment patterns.

Sightread each example. Then transpose to the keys suggested.

Broken octaves Waltz bass
Allegretto Moderato
1
f =1 = St —eHl - _

‘|9

) —— ) - : i S = l
Eéﬁ'?—- S S ——— : (r~" —— 1 =
o —i— = ’ ‘ 1 \rer—"—ao% O—J—‘ o e g

e

o

e '——A_' |

Transpose to D major. * Transpose to A minor.

e
:I.

£

r_E—
2 3 _A
AS !
Transpose to G major.

Arpeggios
Lento s g p 5
A 1 i 1, I
AL - z | : :
&8 ¢ o s : 2t
[® :
| 11, S, | P
1 ] | | | I[__ —1 i I[ . i
| 1 —

10. __ Your teacher will play a cadence.

Listen! Circle I or V7 for the LAST harmony that you hear.
Hint: The I chord sounds restful. The V7 chord sounds restless.

a. I b. 1 o | d. I
or or or or
V7 V7 V7 V7

For Teacher Use Only (The examples may be played in any order and repeated several times.)

.l

S | - 4
1 (FE j——_ = (- #%i_"f\o_r'— =
D% el o . |\ & Leleo 1 \ G H e

=, == F T — = 7
i 4 . I | MP. . | mf,, H
e e aetatiteel Lo 4 TP
e (5= (te—2
I T s A T T gt gy i
a 3 5 2
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intervals

Perfect Intervals (4th, 5th, octave)

To measure an interval, use a major scale (or major 5-finger pattern) beginning on the lower note.

4th  5th  8ve G major scale
o) o to O
2o o o—o o ©°f
N _— Pa P > [® ] b
\&U b " _r -
[3) L perfect4th __|

L perfectSth.____|
I perfectoctave |

4ths, Sths, and octaves are called perfect intervals.* They are neither major nor minor.

Play and listen to these perfect intervals. (P for perfect)

P4 P5 P8 (octave)
>, /] e

t \ﬂ\ I' o, t 1
HF——e— —=—"— O

Think: D major scale or
S-finger pattern

(A perfect 4th = 5 half steps)

Think: E major scale or Think: same letter name

5-finger pattern
(A perfect 5th = 7 half steps)

(A perfect octave = 12 half steps)

tritone

Tritone Alert: The interval of a tritone spans 3 whole steps.

Once known as the diabolus in musica (devil in music), it is

neither perfect, major, nor minor.

Find and play several tritones. Listen to the unusual sound!

Draw a whole note to complete each perfect interval below.
Then play, naming each interval aloud. Listen to the sound.

0 o ﬂ lv o Q ] 0 th
bo™ 4tz e doe d=e
D) ) ) )
up a P5 up a P8 up a P4 down a P5 down a P4
P T AU [N U 1 T T T 1,
s ﬂJL : )——0 ) o e
L=
up a P4 down a P8 up a PS5 down a P4 down a P5

*Note: A perfect interval inverts to a perfect interval. For example, a P4 (D to G) inverts to a P5 (G to D).
Each note is included in the major scale of the other.

lessons p. 18




Composing with 4ths

4., a Write perfect 4ths moving UP from bass C. Use half notes. Notice the flats!
(Hint: The last chord uses all the 4ths you have written.)

b. Now play, holding the damper pedal down. A
Listen to the majestic sound of perfect 4ths! Fanfare of 4ihs

up a 4th 5

Boldly wpadth Ty 2

4] up.a4th 1

7 | JA - R h e o
{57 ‘ Y1 o —¥ AN S
U Sy un a 4th la A i e
!) r | 74 =4 [Zan
f up a 4th * =

}

i b ho

64 o
Zz ‘-’]: 5 O

5 2 1

c. Create your own Fanfare of 4ths. Have fun using the suggestions below.
* Repeat any note using a rhythm of your choice.
* Play the 4ths ascending (going up) and descending (going down).
* Play the last chord forte, moving up in octaves.

Composing with 5ths
5. a. Write perfect Sths for the right hand, coming DOWN the keyboard. Use half notes.
Tritone Alert: Avoid the B-F tritone.

b. Hold the damper pedal down as you play your “Ocean Sunset.”
Listen to the peaceful sound of perfect Sths.

Peacefully Ocean Sunset
j’ﬁ% S
" = 1 FL P \
7 & [ !
y - . 7S 1 {
[ (an T 7Y z 4
NSV { | ' =
e ' 3 2
2 Write half-note Sths.
o). 4
—— =
o o o

- 0/0

c. Create a longer version of Ocean Sunset. Here are some suggestions:
* Play the notes of each 5th separately (called melodic 5ths.)
* Repeat any 5th using a rhythm of your choice.

* Explore different dynamics: pp p mp mf [ Jff

lessons p. 19

Do Ear-training DRILL 1 on p. 16 using perfect 4ths, Sths, and octaves.

TRAINING
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Major and Minor 2nds and 3rds

The intervals of a 2nd and 3rd can be either major or minor.

1 « Play these intervals, naming them aloud. Listen to the sound! (M = major; m = minor)

£ [a) 4] fa)
'_7¥ | l¥ l% ._IE
I an P | £an) [ fan | I [ fan
AU | ANV ANV I Iy~ ANV
¢ ¢ Vo & o e & 7 g &
m2 M2 m3 M3
half step whole step whole step + half step 2 whole steps
(3 half steps) (4 half steps)

Brain Teasers

2 o Challenge yourself with these “brain teasers.” You may use a keyboard to help you.

a. True OrC."rcfe ) “All major 3rds are from a white key to a white key.”
#
b. Give 3 examples which disprove the above statement. 12 to F#:; F to

c. True 0circ1e) “All minor 3rds include a black key.”

d. Give 3 examples which disprove the above statement. %2 to F 3 E IOC\' ; A to C

H# Bb to’.p

# 1%
€. Name the M3 that is from a black key to a black key. _F_#_ to i OR C-)b to B .
2 Y
f. Name a m3 that is from a black key to a black key. Dt i A* + Cﬁ'

g. The root to the 3rd of a major triad is the interval of a major 3rd.
>
What interval is formed by the 3rd to the 5th of a major triad? _mznog - (\-n 3_)

R
h. What interval is formed by the 3rd to the 5th of a minor triad? MHJOR- - (:M%)

1. Identify the following intervals (m2, M2, m3, or M3).

h f} h h ~:l :E&

e rﬁ‘/.:; Yt o G 923:?
1 : -

¢ M3 Ma ¢ T TR e M3

lessons p. 19

1%
Brain Bruiser: Name the note that is a M3 below Eb?  C
(Caution: A 3rd must be spelled to span 3 letter names.)

-

~ Do Ear-training DRILL 2 on p. 16 using major & minor 2nds and 3rds.
TRAIENING
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Composing with 2nds and 3rds

Complete these short compositions by writing the correct intervals on the staffs.
Then play the music. Create a “sound picture™ of the title.

4. a. Write a major 2nd either UP or DOWN from the note given
to complete each measure. Use half notes.

1 [ . i | . "
b. Play using the damper pedal. Listen to the sound of major 2nds! Fog at Mldl’llght
Slowly, mysteriously ; # 2

o) 2 y ﬂ 2 o o & fa

¥ J | LY 1
F 1 ' T - i
[ o Y TS | ] x
ANSV o

o "'

pp upor down up or down up or down up or down
aM2 a M2 ) a M2 aM2
1

5. a Write a minor 2nd either UP or DOWN from the note given
to complete each measure. Use staccato quarter notes.

b. Play and listen to the sound of minor 2nds!
Suspense Theater

Mischieviously
). 2 P_. b P \ | el 3
=3 — - — 1 - 1 = — = I =
> 3 5 ; I | . !:’ I €
- 3 3 |
mp 2 ?—
up or down up or down up or down up or down (1-2) 3 ‘?f
am2 am2 am2 am2 “
6. a. Write major 3rds or minor 3rds moving UP the keyboard
to complete each measure. Use dotted half notes.
b. Write M3 or m3 in the blank above each measure.
Then play with pedal. (Change pedal as needed.)
Slowly
m M3 n? M3 5 Mb_fﬂ‘g; :
0 = 2 = —
d wl ~ ke j i) |
V Y ) . ‘*I-h m 2! | i) 1 1l
©% g g: ! :
) mf pa upa up a up a ——— upa
M3 or m3 M3 or m3 M3 or m3 M3 or m3 M3 or m3
)3
= a — =S i
=2 o o =3 & &

FF1094
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Major and Minor 6ths
Think of a M6 (major 6th) as a Think of a mé (minor 6th) as a
perfect 5th plus a whole step. perfect 5th plus a half step.
1. a Play this M6 and /isten to the sound. b. Play this mé and listen to the sound.
C A & }

The Empire 6th Building

2. Take the elevator UP to the top floor. Move by major or minor 6ths as directed.
Write the letter name on the correct keys. Did you land at the telescope on the roof?

Now write the letter name
UP a mé.

Now write the letter name
UP a M6.

Now write the letter name
UP a M6.

i Tok

Lessons

Write the letter name on the
key that is UP a m6.

Do Ear-training DRILL 3 on p. 16 using major and minor 6ths.

TRALNING
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Composing with 6ths

4. Compose your own piece using 6ths. Follow these guidelines:
* Write 6ths for the R.H. using only white keys.
Follow the rhythm suggested.

* Give your piece a title, and play it using pedal.
Listen to the pleasing sound of 6ths!

Andante

T ]

CON
i
T.
o
~ue

;:.
H |
' oy o - -
! | | f_ L T F. e
\;_)Ll { { = - - I _k- :
S . J 1\
2 -

ol
Y

EQ : j . i) . ." .l‘ .

6 ! = ====%
» | e |

o) *

Z g i @
FL 2

S 5]

ﬁ B
YR )
e

/L

Lessons p. 19
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=
: =7
P | [ K

=1 =3

Extra Credit: Your teacher may ask you to identify each 6th you have written as a major or minor 6th.



Major and Minor 7ths

Think of a M7 (major 7th) as a Think of a m7 (minor 7th) as a
HALF STEP smaller than an octave. WHOLE STEP smaller than an octave.
1. a Play this M7 and listen to the sound. b. Play this m7 and listen to the sound.
B
b
& _quJ_L S I J l J ‘ ‘
major 7th — L— minor 7th —
octave ———— L—— octave
2 « Write the correct letter name on each keyboard
to complete the major or minor 7th. Seventh S earch
up a Major 7th up a minor 7th

=
s
:

NERGEEE

up a minor 7th up a minor 7th

AL HEUEENNECES

down a Major 7th down a minor 7th

3. Write a major 7th or minor 7th on the staves below.

lessons p. 19

—0 —f—4o— #&E s Tom—
= r—p e
e — B T —o
SV o
g © e e
up am7 up a M7 up a m7 down a M7 down a m7

Do Ear-training DRILL 4 on p. 16 using major and minor 7ths.

TRAINING
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1. First notice the key signature and time signature.

2. Scan the music for:
* rhythm patterns (repeated rhythms)

» melody patterns (repetition and sequence)

4. Keep your eyes moving ahead.
Don'’t stop to correct mistakes when sightreading!

* harmony patterns (especially L.H. chords and intervals)

3. Set a rather slow tempo. Count one “free” measure before beginning.

E Y E
L i

-
\,-o\
L=

TRAINING

Sightread each musical example. Then transpose to the keys suggested.

Key of Q major
5 5 5 . §
n _#u. I 1| 2| 3 2 : ‘}
e—e¢ : . — P E
() o = ‘. = Af‘l ) f' o
a mf rit.
A Fiel ' : F : : P . _P_.
LS > I | I i3 |
1 I 2 |
5 5
Transpose to C major.
Key of H major
& 2.
h 4 b L= 4l =g e [, TR
— ® - y o f*
(es——5—™ o9 = — ] [®)
ANV J
e —
b. mf’
| »
DEnss== = - ——
s \i T 1
£ 1 1 s
Transpose to F major.
Key of F major
3 2
4] S | | | 1 =
7 | I | |
& %3953 8 8
D) mp — |
C. & o B
“ o &
)+ Z 2
4 bvn J ;
1 2 1 o
5| X A A A .
Transpose to G major.
FF1094
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The Circle of 5ths

The circle of Sths will help you learn scales and key signatures.

* For flat keys, circle to the left, * For sharp keys, circle to the right,
moving DOWN by perfect Sths. moving UP by perfect Sths.
1. Name each key signature around the circle of Sths. .
) ] The last sharp is
Then write the tonic chord for each key on the staff provided. the leading tone.
The next to the last flat | Go up a half step
is the key name. .- from the last sharp
(F is an exception.) %)B g for the key name.

WRTTING
,‘1 N 8Vﬁ

T oe

IS
CoRRECT,
Too !

Key of C#

(uncommon)
2 « Play and memorize these patterns. It will help you remember sharp and flat kej' signatures.
Keyof: C G D A E B F§ Ci Keyof: C F Bb Eb Ab Db Gb Chb
_!Q i 4 q- J P o |, I ul
&5 o= o S | by
Nty o s | 1 | I ] 9 ] I
1o 1@ - i '
number number
ofsharps: 0 1 2 3 4 5 6 7 of flats: 0 2 3 4 5 6 7

lessons p. 22

FF1094 17




The 3 “building blocks” of music are: RHYTHM, MELODY, and HARMONY.

Harmony: Play the left hand alone several times.
Notice the harmony is based on the circle of 5ths.

Rhythm: Choose any key and play the rhythm shown by the cue notes.

Melody: Compose a right-hand melody using the rhythm of the cue notes.

Hint: First experiment by finding melody notes that sound
pleasing with the left hand, such as chord tones (root-3rd-5th).

Lastly, practice your composition for an artistic performance.
Yes, composers have to practice their own music!

/o'mim WO’MFL/

\e \\\ i (your title)
chord names: C F C 10
,*h 0- r 1 =l D‘ F] )
g4 4 | r | 1 &
(eSs—7 1 { o | i
\i\)u r= L] ‘ 1]
J S| 4 ) J Jd| e
mf & o o
-0). 4 o ®
wte -k M ¥ !
5 2 1 21 2 1 2 1
| A Ne= A =

Suggestion: For measures 5-8, write a sequence of measures 1-4.

18

s (This will give your melody continuity.)
B> Eb Bb E>
it J
e - i 2 - =1 i
S === : |
i ‘3! 2 o d |
P )
). ® b e
+<—P 7@ P& )@
O * 4 A___® A A2

FF1094
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9
2 Ab Ab Db D>
1 |
b — > F—De
(e
ANV —| p—— =y
© ! =T | o '
(-] o o L a o o
mf’ L. ba . B
. f 7& { P @ D@ ®
y—— o e o
[ g@
5 2 1 5 2 1 2 2
) W A A
Suggestion: For measures 13-16, write an exact repeat of measures 9-12,
13 Orbwrite your meglody one octave higher. ?
| by - o ) D
A Aa?_. — 4 ?'_'.' Dj: e b=
K | |
(s
0 = =
Bl e i L o
J L] o b o b
mf* R L o
_Q'—gh_. v i 4 pe 1 i 4
- ! =2 e e
s 2 1 ) ! 5 2 1 2 2
A e — A A ~
Suggestion: For measures 17-20, return to the melody of measures 1-4.
7 Notice the chord pattern is the same.
C F C F
—)? £ 7 t 7 & v ‘-
[ (an T { 7/ { p ]
ANV i = | L i
¢ | ] | ] |
(-8 J L Gl' L J e L4 J [
mp o 122
-6): o )
= & ] ®
5 2 1 2 2 2 2
I\ A A A
Codetta (short ending)
21 Use this codetta, or create your own based on C broken chords. ’
} 1 83!‘1ﬂ
h C 1 3 5 /--"—_-"-a\
- ] s
# = ~ ! =1 .l
A\3V = P ® =
) # © /
rit. / p
. 7 ® 4] ; [
Do
5 1 5 4 3

Congratulations, composer!

Extra Credit: Have a friend “double” your melody on flute, violin, or digital keyboard.

19



Write the chord letter names in the boxes. Notice the circle of Sths movement.

Then sightread the music at a slow tempo.

Ex. Cm b b
Slowly Fon i 2
o) 2, 3 . 1 3 4
—— —— | =

O %o 7 C =

!) ﬂé;:h__“____ _____ﬁ_ﬂfafr ‘““hh_‘_____ |4 ___‘_-ﬂ#ﬁ’,/
ly .

Y3 % = 2 '

> T

1 1‘

3 3

5 5

7 b
f} 1> é;'? C:nv
(4] 2 3 2
— f— I
[ e W I == I
= he % =
. ! .
s Tumn o & b
P A
1 . o A I
3 ! }
5

Each example follows the circle of Sths (counter-clockwise).

Listen to the movement of the bass notes (lowest notes).

TRAINING

Circle the last chord you hear.
. C F Bb Eb Ab 2. C F Bb Eb Ab

3. C F Bb Eb Ab 4. C F Bb Eb Ab

For Teacher Use Only (The examples may be played in any order and repeated several times.)

Hint: Emphasize the bass notes when playing.

?_—’5-1}

]).

q ‘. i"l_' 1 ] #

4]
u B
6
e

8" Y Tecammmmet = )
| F- I e— — T
=y —p—a—g—ra Kgfe—’ = e |
mf’ I .
. = = b == S | k=
'/'.L el s X ] ) ! . \ - —
i 2 ! 7 = be- o
T b -_ —= % f—— —
1 4 1 1 -
L A A A | 1 e
: 4
_a. ! . . 1 ; ‘ 5 =
©iig e 15 g b e .
i AR IR E S e o o T be =15
o [+3 e o
mf mp |
- 1 il l '
OE — o —
= = — t}q.."?: | I Iﬂ'-n 4 _‘_al ! |
1 we T bQ z 1 O __ U
| A A A A ] | A A A
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2 octave

arpeggios

Arpeggio means “harp-like.”

For an arpeggio, play chord tones (the notes of a chord)
one after another, moving up or down the keyboard.

Then name the arpeggio in the blank to the right.

&

HEE.

scrambled
chord tones
o F
A % Jx
start
here
scrambled
chord tones
D| |Bb %
5 | |x
start
here
scrambled
chord tones
B E
& | el In
|
start
here
scrambled
chord tones
Di| |B X
F} J ‘ &

Extra Credit: Play the arpeggios above with R.H., then L.H.
Begin on the root of each chord and play two octaves up and down.
Use pedal and listen to the chord tones blend.

start
here

§

G/.-
peqqio

Arpeggio Hunt

1. showan arpeggio by putting an “X”" on all chord tones going UP the keyboard.

Name the arpeggio.

F: minor
? (circle)

Name the arpeggio.

—(;"]— major ;"

(circle)

Name the arpeggio.

E

—=—— major /(minor

(circle)
Name the arpeggio.
> 3
/ minor =
(circle) 5
s

21
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Left-Hand Arpeggio Study

2. a. Write the missing chord tones to complete the
left-hand arpeggios.

b. Write the correct L.H. fingering in the blanks.

¢. Write a tempo mark and metronome mark of your choice.

d. Practice and perform Harp Etude using pedal.
(Change the pedal for each new harmony as indicated.)

%ocg eJ\d-'!‘o

your tempo mark

J =

your metronome mark

£

Harp Etude

[hogh [}

L YRR

o

| 18, N

@_@5':3

S

\'.-J?

f=
[

C major ©
fingering: 2

-

-t

o 4

oG [+

iy

ML Y.

L

|

D minor ?

fingering: ——

f

. ,

)7

Y =
Sfﬂ'\

A3V

¥ 7

M |™MY
el

s

T

/>

G major 3
fingering: —
i A

. .

IS

g

i

s [

S

S [T

C major
fingering:

>| el

s

-
5. X

00




Arpeggiated or Rolled Chord: —)—to——

Play the notes guickly, bottom to top.

00

¢
¢

Then sightread at an andante tempo.
Hint: Hold each note as it is played. Begin the R.H. after the L.H. notes.

First, write the chord letter name for each arpeggiated (rolled) chord.

Andante
Ex i _I;_ __E_!':- _C’ 4GL
[} # )
iJ [>) = ¥
y SIS T 5 5 '
© 4 i¢2 1 g g e
'%}_"luﬂ:— 1¢ D S RE=S 5
$ | $ 2 19 130"
mp :: (prepare) b (prepare) :: (prepare) :: (prepare) :: ~
- ¢ 1 > p e
502 ,':n- 5:pa. b4 pS
&): % [ I | : L B i 5
. eJ i B 1 70 = P
. r L = 1 5
- 3 | t o
A P = A A

Write the chord name for each right-hand arpeggio. Then sightread

Slow Blues

Ex.

at a slow blues tempo.

AL

L /2 3,.1_,.

= - | — i !
©— =
e &
b. mf’
. : . | I T
CEEEE——— ——— &
= 4 T é: . — '._.‘]_‘_ -
j e o ¢ O 1 -
1 1 | | |
5005
5 Am e %Q
" 1./2 3 @ g ) s 1 2 3 1 & —
. i - - -
[ fan)
NS -
e o
| ‘ ] | T I
o { e ) I — —
O ‘—q—ﬁ_q O
! o @ ¢ O
et | | - —
Your teacher will play a two-octave arpeggio or a rolled chord.
Listen, then circle major or minor for the sound you hear.
TRAINING
1. major or minor 2. major or minor 3. major or minor 4. major or minor 3
a
For Teacher Use Only (The examples may be played in any order and repeated if needed.) 5
o
53 ©
e ; o b8 ¥
— ) o
Wy, - TR— e =l W ¥ J A i1l ® ) It =2 —
@ / Q_ZE o l‘i_— @ Z :: O 9 ; 2 D
e — o ® e st ©ILH S
n mf ¢ ® N T mf

Note: The teacher should continue the drill. playing more major and minor arpeggios for the student to identify.

23
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Naming Flat Key Signatures

For flat key signatures, the next to the last flat is the name of the key.

1. Below are the opening melodies to famous marches.

Name the key signature for each instrumental part below.

Eb is the next to the last flat.

S Eb is the name of the key.

Famous Marches

I 31 3
Key of Emajor

clarinet part trumpet part
The Thunderer Yankee Doodle Dandy
John Philip Sousa George M. Cohan
1 ~— -
ey | | g e
e SIS s St s i GEEE T E =s==e
D) > i e e D) & : I
o £
v b
Key of _@“major Key of ﬁ major
trombone part tuba part
Entrance of the Gladiators The Liberty Bell
Julius Fucik John Philip Sousa
e - e
¥ 1] 4 Hlf_ f—iﬂ VI 1 'i_.—ﬂ"_!“_h"t}bi‘_)_’_
pasedt IJ_—.J_ | i AR

b
Key of _5_ major

piccolo part

The High School Cadets
John Philip Sousa

5
Eale £bs

i
= 2w

Qj mf

Key of JZ major

o)

bassoon part

American Patrol
EW. Meachum

@ = . 7 >
e e e e e e e
i s 1 | 1
== v b - I[ | | !

1 & 3
S3

b
Key of _G,l_ major




Ex.

FF1094

The Flat Pattern

spells “bead”

The pattern of flats is always written the same.

Gb Cb Fb

Notice the flats move down by 5ths (counterclockwise around the circle of Sths.)

The complete flat pattern has 7 flats:

up down up down up down

4 5 4 5 4 5

A =3 I | ;
Study these rules and examples: 2 DN AN / |r7\ .
* Always begin with Bb. - 7 D oy
* Continue the pattern, moving D)
up a 4th and down a 5th.
—6): — i
7 I ! b o
J 1
[ 5 l? L
; ; ; C\b l | ') I l*
How fast can you write the flat pattern in both clefs? mﬂ_ /
Have your teacher, parent, or friend time you. Go1 A LIV bf ,-\ In No Time Flat!
/ swopey!
f) b 0 = v
%lhyhpl. #‘? = #\""n'hv.
SV —7 7 (MR St ¥y
) ) e
)y =) )b, v
e e ) i =
—5- 14 ' /. vV
b seconds 1% seconds 10 seconds
Write the flat key signatures below. < O
Hint: Begin writing the flat pattern. Continue the pattern until you have drawn /’6 z
one flat beyond the name of the key. ¢ F
Check yourself! The key name should always be the next-to-the-last flat. (F is the exception.)
Bb major oo past  Abmajor Eb major Db major
A | the key name A . . A &
1] 7 - &
9 h | 4 @
4 ¥ 9] c
ANV ANV ’ ANV ANS Y 14 o
! e e -
key name -
Eb major F major Ab major Gb major
B S =) 2y i ——
=t 174 ? 14 _‘Lb_ 19 L4 ] \ﬁ

25
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Playing R.H. Flat Scales

6. write the R.H. fingering for each scale below.
* First, write 1 (thumb) for every C and F. Circle each 1.

* Then complete the scale fingering by filling in the b}fﬁp}ks.

, adis j
F Scale Biuaull ié—gii@i £ *@1—5&@3 @l_u.@
_ S eerrfPEf e, O G
Lo ge e — '—Pk =
mf
Bb Scale (2)@2 @13—'{ @1 2 /lﬂl_?—'f_i ‘2@3 @i 22 4 .
% . j_ ___a_ ___1! p— ._‘._"._ _‘i —Tj—]ﬂ)lé@_?. ‘
@¥ v[!‘; - _.:‘_'_ | ._E:] ] [, B = 3 i
ny
fva %
; ) i y WA 22 (2)
Eb Scale (; D13y a2 Léi:t" oo 'f—g—i_l_? 2@ ii&q—\_;
T o ® EEE Ffles ,—— [rr——
”L” v FT- —Ej::'—— — =1 ==l _q
:{)V f ] 3—# | - _;E | __i‘ —
mf

Extra Credit: Can you play each R.H. scale from memory?
Play each scale legato, then staccato.

Playing L.H. Flat Scales

The Bb and Eb left-hand scales use this finger pattern: & Ecal
VP

LH. | 3-2-1 | plus |4.3-z-1

7. Drawa box around these finger patterns for the scales below. 3
o

® <

o T o® ™ 5

U T r N o2 -
+L—EV v, ] M F 7 Ib —1 .j]|_l e 1 o

Extra Credit: Can you play each L.H. scale up and down from memory? Say the finger pattern aloud.
Play each scale legato, then staccato.

27




?y' J, in Bbis 710

The Bb Major Scale

Q. Write the key signature for B> major. @'&
Then write the Bb major scale using whole notes. '
Shade in the flatted notes.

- & The
e T o, > M tonic i
D = onic in
A T T S Bbis_B

The leading tone
(scale degree 7)

The Ski Slope s

9. Fill in the correct answer for
each location on the mountain.

@; Scale degree 6
in Bb is [;

Name the notes of

the V7 chord in Bb.

b
E B = E
The dominant

(scale degree 5) root  3rd Sth 7th

inBbis _F

Restaurentl’

]

The subdominant
(scale degree 4)

in Bb is E}’

Scale degree 3

Name the notes of
the IV chord in Bb.

y
Scale degree 2 E. & ib o
inBbis _C TR root 3rd  Sth o
o
The tonic i
(scale degre% 1)

in Bb is HE

Name the notes of
the I chord in Bb.

Ski Rentalh, 22 £

root  3rd 5th

FF1094



Chord Analysis in Bb Major

]_0. Analyze the harmony of this piece by doing the following:
e Write the chord letter name in the blank above each measure.
¢ Write the Roman numeral I, IV, or V7 in the boxes below.

Then play Taxicab Blues using swing rhythm.

Moderate swing tempo

chord name: % .Bb

swing!
fi | 1 2 .3 —=—
s = - —— -
mf
l . = ——— o o @ —
S A 8, S, So— — ——— — . c—. —— c—
T ] ] | | ]
Roman numeral: I 'L
- T
.\_ >
e e
i —  —
e o o o o
| |
= =
./'
—  —
=  —
] ]
g
i 5
o J E
[ rit.
- el L ] s
S o o oo 4 - T . ,
¢ ¢ & —
] - =
piB L

FF1084
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Test Your Knowledge
in Eb Major

11 « Test your knowledge of the key of Eb major by completing each box.

Write the key signature

Write the Eb major scale in both clefs.

for Eb in both clefs. Hint: Draw the correct flats before the notes.
A

o =k o
Fepn— = . T

AV, SV 5 o —

e) r4
&) t : o

/' L? ¥ ,/" I bes £ 2 e
=9 s e

i P & =

Draw tonic, subdominant, and Label each note as scale step, 1, 2, 3,4, 5, 6, or 7
dominant triads in root position in the key of Eb major.
in Eb major.
A | -~ < Il
L s A0 © O o
[ £ aw MEA O = g
\;j’ © = Sk ©
!) [ =4
e s SR O S e R T

Write the chord names and Roman numerals
for this cadence.

b
Chord names: 5\) H Eb &Jb _E_b

A | s
ori—s £ 538
D) I

mf’
)b 'ri._z O
—P—y E 5

e[|l [

Extra Credit: Play the musical examples on this page
for your teacher.

Match the intervals to the correct
name with a connecting line.

M7 &Eh;cﬁ

lessons p. 40
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Alberti Bass Review:

The Alberti bass is this L.H. accompaniment pattern: bottom - top - middle - top

12. Play the Alberti bass pattern using I, IV, and V7 chords in the key of Eb major.
P g

- : e _o© o _o o # 9 o o0 o500 o0 _0
D B e A A e e e S S S
o S S S - ' == == = s —
mp
I IV V7 I

13. Write an Alberti bass for this melody.
Harmonize using I, IV, or V7 chords in Eb major.
Listen and let your ears be your guide.

Andante
A | 5.——  cantabile N
7\{ [ 7 P A 7 X P !
| PR T S . S
(s VvV _p 75 I ©
A3V = [ 1
6 =y
mp
| > ) y A
&) — [ r
4%
i —
Ex. 5 1 31 -
(vou write)
3]
AL 4 1 o S
T < = o
P—Hh—F = | e
ANSV 2 - N 3 Y
e
y A o - + ¢ 0 . i
)b T
=5 SE=E=sE=

6
5

[ (1 i) (@]
S —— ®

e)=—> o

ey | f —a-f t s T

) OO ) # ]

ol s | \ ] |

l LT g 'I‘ ] —

Extra Credit: Play Country Lane with a friend doubling the melody on flute, violin, or digital keyboard.

FF1094
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A melody will sometimes outline a chord.

."@' The melodies below are built on chord tones.

CTRATHING

Study each, naming the chord and its starting note.
Then sightread and transpose to the key suggested.

Name the chord outlined. B Does the melody begin on the root, 3rd, o (circle)

t i e c e .
a _"\l: I ]rr 2 ] y = [ )
. I| :
mf 5 2 ?-3 5 2 = S
Transpose to Bb major.
b
Name the chord outlined. -ﬁ_ Does the melody begin on the root, 3rd, r@( circle)
H | i 2 § o e — = Lo S s
o A3 E e o o0 o
" = v I [ 1
! ! > 1
o E Al _ c |
v Transpose to G major.
Name the chord outlined. L Does the melody begin on the root, 3rd, or@(drde)
H—| 1 2 12 4
iy I y 4
¢ % b L. *&

@
Zml
—

j
= alw ~
Transpose to D major.

15.

Your teacher will play cadences in the key of E-flat.

Listen! Circle I or V7 for the last chord you hear.

TRAINING

Remember, the I chord sounds restful. The V7 chord sounds restless.

a. I or V7 b. T or V7 c. I or V7 d. I or V7

For Teacher Use Only (The examples may be played in any order and repeated several times.)

Moderately Slowly
e ] N
1 T e e | T (59 " 2 G S (7] e O
oee e Sl =
— g T — al -~ z
\-‘.,__________:_/ |}, ——
ey _q_ & 8 b o o |
ﬂ_b__},__‘_' P————— _‘_: ‘:’.'i?nbz ] L la —
— ! . =
Allegretto Brightly
> ‘2_; — = -1 #ng Z &> O __l:!;
X = .‘_' —'—.—‘— : @ @ —® g %— L Iy - O [ o _———9—_"
| f = = ______ o__-- __-___9 ! b mf _' . '_-r_ caal o f
O s E o— ey Ol g .2 & [ O |
9—5_5— —® —’—'—'_ P _‘,—i—* o ) gft:-jj::pt—'_ﬁ;.};—_:o—

32
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UNTT G

3

coRR

HARMONIC

Melodic

minor

You’re off!

o

¥ N

goTH ,EﬂHE._ -

~< Putan X on the raised 7th step

Stop for a picnic and strum these
D minor chords on your guitar.

gc™ of the D harmonic minor scale.

[g
= g
L= »
) 2 7)
SU—5
e O
root Ist 2nd
position inversion inversion

FF1094

White Water Rafting

Down the D Minor River

1. Guide your “keyboard raft” down the “D Minor River” by completing each example.

“Shoot the rapids” by writing the D melodic minor scale

ascending and descending. Include all §’s, b’s, and §’s.

Avoid the boulder by

writing the key signature
for D minor.

)

2

Return home by writing the

Roman numerals for this cadence.

Give a camper directions by
spelling the minor iv chord
in the key of D minor.

6'723!’:9

? ? ?

(@i, iv, or V7)

- ﬁ
"'b‘_—[; ® = =
e

! i llivili [|Jl |0

Lessons p. 46
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Fingering Adventures in D minor

In more advanced music, pianists are expected

to write their own fingering in the music.

2 » Write your own fingering for this piece.

Hint: Write in fingering whenever...

* the hand position changes

¢ the thumb passes-under or a finger crosses-over

* a fingering will help you see a pattern

()}

Allegretto 4 % -TIL 3
A vl e A O S
2 & i .
GRS =L s s s 8
S o -
SE== : | 5 *
|5 2 5 ML
v g
= d 5 Fine
[4) | ‘ ]/—\I | , ] ————
O — = ‘l i "{ i i f i
S e —— $ | !
iy R
o Q_ 5 .
x5 = 2
| ; .5-
E \ D.C. al Fine
) ‘ 2 esempe
ij - - - | : 1 —
—_— | E——
I e | e B =i B
o D3 = T T |r i =
== : ._‘_iE"‘P .—_.__‘_._. |
e ® | 4 5
5

Which minor scale is this?

harmonic or fnelodic? Xcircle one)

Which minor scale is this?

3. Have your teacher play [talian Dance using your fingering. How did your teacher do?

or melodic? (circle one)

leacscans o 46

FF1094



FF1094

Relative Minor Review:

The relative minor key can be found by counting
down 3 half steps from the major key.

4. Each slice of pizza relates to the circle of 5ths.
Observe the key signature for each “slice.”
Then name the relative major and minor keys
in the pepperoni.

|

il a[*[el [

A minor

The Key Signature

C Major

°
Pizza
F—
ﬁ-bl’\Iaior
r Key of: 3%%2 3;%
b @
oF Major
minor
minor

Primary Chord Review

9. Name the tonic, subdominant, and dominant triads for each major and minor key:

—

b
< F 6 3 ¢ _F|
Keyof C: 1 IV v %E Key of Bb: 1| v v
= ds Dn _E == Bs fu P
Key of Am: i iv A% Key of Gm: i v \%
=
b b
E ¥ & e 8
———  KeyofF: 1 v \% % Key of Eb: | v \%
& Du Ga A = fe & 2
Key of Dm: i iv \ Key of Cm: i v \%

lessons p. 48
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Chord Analysis

It is easier to play a piece by recognizing chords
than by reading every individual note.

6- Analyze each measure by writing the
chord letter name in the box given.

Then play the piece thinking “chords”
rather than individual notes.

Enjoy using your knowledge of chords!

Allegro moderato

Ex. sz! 3 F $
1 . 1
‘. a l!’! v, 4; |. T P —
(s g b P
A3V = ] ]
e f : ' | |
oy i—% ¢ $ $—% ¢
P LI + | I
\ v i |
1 1
s

. —b )

[__AI | £ 2 P 'l'].\ repeat!
= o . > - & 3
@ = ’ ‘ - — ‘ %’\-.._./

e) | [ T —
i ; 4o ! ]

_9 EL‘/‘ | D | E

B : 3 1
3 5 3 2 i

P
S

0
L]
IR
(F]

it
L



Chord Analysis

It is easier to play a piece by recognizing chords
than by reading every individual note.

6. Analyze each measure by writing the
chord letter name in the box given.

Then play the piece thinking “chords”
rather than individual notes.

Enjoy using your knowledge of chords!

Rhythm Flight II

Allegro moderato

i , : .
= = 4 = =
D | | e

f:} ﬁ/—‘\n L Tﬁﬁ
oy—rat=F s S 3 J: -$
e J{,[ | I

: :

[ ]
o
o

i 5
L ? h repeat!
" S | b ——

o —— B 2 ——— :

& 1 s 18— i
D) | R
I_'
>

|
0
i
/

= | — |
v &
3’“{ . = = IF -

Y e
VR

36
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T g - Y.
W dll - |
D g -
)
- | | R
L.tv Ay i 1'

O
crese
-3

i

- A
) I

—
g

37

m—

7

&
3
1
S
2
1
-
|
—
s
2
1

[ [an

-

A

]
=
\;)U

subito

—rnun

e

bg

) 1

means suddenly

“subito

FF1094



Imagine a Kitten has pounced on your piano keys!

Kitten on the Keys

¢ Analyze the chord the kitten has played.
(Chord Inversion Review)

* First write the chord letter name in the box.

e

Key of C minor: ( i ) iv vV V7 Key of G minor: i iv ¥ @
name name ‘
‘ 02'{ ‘ [02‘

* Notice the key and circle i, iv, V, or V7.
Ex. Cm’ ?-J_
o 899
."l i'.

¢ Then circle root position, 1st inversion. or 2nd inversion.
|
chord 0'." | chord Og‘
I
root position 2nd inversion (root position) Ist inversion 2nd inversion

Key of D minor: i @ v V7 Key of C minor: i iv @ V7
G G
chord 02‘ chord
name | ' name
.2‘ .2 ‘.2‘ .2‘

root position st inversion root position  1st inversion @

Key of G minor: i @ ¥ L7 Key of D minor: i iv
i }
chord .20 chord
name name ‘
< S o.ﬂ

root position @m’ersion 2nd inversion Toot position > lIst inversion 2nd inversion

l’_\\
Key of C minor: i iv \Y% @ Key of G minor: (y iv vV N7

G &

i
l

chord | chord e
[

name J name
@ | ] e e 02{

Ist inversion  2nd inversion root position  Ist inversion

Extra Credit: Play i. iv. and V chords in root position. hands together, in these keys.

&

D minor G minor C minor

Lessons p. 52




3. ' Analyze each example:
e * Write in the chord letter name above the measure.
* Write the Roman numeral in the box below the measure.
Then sightread these melodies in minor keys.

Can you transpose to A minor?
(Hint: The R.H. begins in the 2nd inversion.)

Ex. Dm D A ]

. Slowly . :
s s @ =
G iar £ F St g
=\ T — _ i ; = ] e .
o mpl || 1 | | |
4 J
H s | |
_q: | = Pa ¥ o [#] P 'i
7 e y - i - .
v T I
5 4
{ i 7. |
! B Es =
Can you transpose to D minor?
Moderito (Which form of the minor scale is used?)
3
f | 1 1—— a2 4, 5 3 E— 1 < T 1
— Y L;r,i Ny, J— I[ e Vo ] =l
7 = . 5 —J—'—%‘—
\\SV 4 4 . f
e e o *° o o
b. P mf .
| - . - /’-\
s = —% 5 3 8
. 4 lI’ In_ Wy, [#] [ J : : |l ke ] & !
n ] ] i
i t | 1V ) |
9. DN Your teacher will play a minor scale.
Listen! Then circle natural, harmonic, or melodic minor for the scale that you hear.
1. natural minor? 2. natural minor? 3. natural minor? 4, natural minor?
harmonic minor? harmonic minor? harmonic minor? harmonic minor?
melodic minor? melodic minor? melodic minor? melodic minor?

For Teacher Use Only (The examples may be played in any order and repeated several times.)

—"""'" 3 "I?'- o . -
e cgf'b" : _—bﬁ#ﬂw

—'—' ' | = = — -—— | — -____"h- =t
nf
| 13y,
Ty T ) _df'._‘_ ..-__._
——} _._'_*—'g 9_';1 == ._. © ﬁ I'_.'_' H
'“

Teacher Note: Continue the exercise playing other minor scales for the student to identify.

FF1094
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Final Review unITS 1-6)

10. These pianos are awaiting inspection before going to the showroom.

* Send any pianos with mistakes on their tags back to the factory.
(Draw a connecting line from the piano to the factory.)
X-out and correct any false information.

* Send the pianos with correct tags to the showroom! PlaIIO
(Draw a connecting line from the piano to the showroom.) °
Inspection

PIANO FACTORY PIANO SHOWROOM

LR Y e,

pattern.

“A triad is a 3-note
chord built in 4#is.”
i 2D

NCcerl
T
N
NG
12 can be counted with
8 4 pulses per measure.

L)
For flat scales, the
R.H. thumb always
plays on C and &7

=

5y
FThis is the circle of 3}6;\
84 [
E G "A cadence occurs at the end
Bb D of a phrase, section, or piece.”
Eb A
Ab E
Db =y ! ]
_ Gb ) upright piano baby grand

Congratulations! You've completed Level 5 Theory!
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