UNIT el

C Major and A Minor Scales  on

Thinking Skills in C Major and A Minor

To find the relative minor key, count down three half steps
from the tonic of the major key.

A minor is the
relative minor of
C major.

e Copy the example
to the left.

Write a one-octave C major scale ascending and descending. Use whole notes.
 Shade each ronic note (scale step 1). Label it with T. (Hint: There are 3)

e Shade each dominant note (scale step 5). Label it D. (Hint: There are 2)
 Shade each leading tone (scale step 7). Label it LT. (Hint: There are 2)
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Write a one-octave A harmonic minor scale ascending and descending. Use whole notes.
Remember the G#! Then shade and label the tonic, dominant, and leading tone.
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Extra Credit: Your teacher may ask you to write fingering for the scales.
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Improvise in C Major and A Minor

When we improvise, we often create sounds using a specific major or minor scale.

1. . First, learn this C major accompaniment. Play while your teacher improvises
a melody higher on the keyboard using notes from the C major scale.

* Reverse! You improvise while your teacher plays the accompaniment.
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a melady higher on the keyboard using notes from the A harmonic minor scale.
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Finding the Root of an Inversion

 Locate the interval of a 4th in the inversion.

o The root will always be the upper note of the 4th.

root position

o)

7.

8

This chord is built
in 3rds. There is no
interval of a 4th.

* Study the top row example.

1st inversion

C O

4

The root is C, the

upper note of the 4th.
Notice the interval of a

3rd is at the bottom.

» Then complete this chart for each keyboard diagram.

e

2nd inversion

ES~_

ﬂ——ﬁ—u—*L/I

The root is C again,

the upper note of the 4th.
Notice the interval of a
3rd is now at the top.
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Chord Chart

CHORD chord root position major/minor on the staff
El |G c minor %
2nd inv.
.
major -
minor
2nd inv.
root pos. )
major
lst inv.
el | ]al lc (‘minor) %
( 2nd inv.)
root pos. ’
bl IR P 65
G cl |E minor
root pos. _
i e
cl |E ‘A
2nd inv.

(= 1lesson p.9 (Chord Inversions)
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Transposing with Inversions

1. In each box, identify the chord position.
R = Root position
1st = Ist inversion
2nd = 2nd inversion

2. Play the piece. Think “chord inversions.”

3. Then transpose to C major.

Storm Clouds
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Extra Credit: Can you transpose to D minor?

FF1091 = lesson p.9 (Chord Inversions)



Key of C: V7 Chord in Root Position

Review: Tonic refers to step 1 of the scale. Dominant refers to step 5 of the scale.
C G 7

B aa/th
3
Key of %) = = = 8
C Major: =
v V7
tonic chord dominant chord  dominant 7
(Built on step 1) (Builton step 5) (Adds a 7th above the
root of the chord.)
e Write I or V7 for measures 1-4. Look for chord A
tones in the melody and let your ear guide you. A= HO].'II Ca]l
A
e Draw the chords for measures 5-16. & - (from Concerto No. 2 for Horn)
* Play the melody and chords hands together.
Wolfgang Amadeus Mozart
(1756-1791, Austria)
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Sightread these L.H. examples that
use I and root position V7 chords.

Play each at a moderate tempo.

Sightread I and V7
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Listen for I and V7

Close your eyes and listen carefully. Your teacher will play a musical example.
Say “I chord” or “V7 chord” for the final harmony.

For Teacher Use Only: (The examples may be played in any order. Create more examples on your own, if you wish.)
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Key of Am: V7 Chord in Root Position

Am E E7
Ly Ik o =
Reyof — H——g = o—thi ¢
A minor: — (o] ©
i ¥ V7
tonic chord dominant chord  dominant 7
(Built on step 1) (Built on step 5) (Adds a 7th above the
root of the chord.)

Notice the V chord is major, even though the name of the key is minor.
The G# accidental is found in the A harmonic minor scale, where it is the leading tone (raised 7th).

A good pianist sees basic chords in the music.

o Write the chord letter names above the staff.
Hint: Some of the chords may be in an inversion.

e Then play the piece.

Hava Nagila

Ex. Hebrew Folk Song
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Motive and Sequence

A motive (short musical pattern) repeated on another pitch is called a sequence.
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Composing with Sequences

@

,

Write sequences to complete the piece below. Hint: The intervals and rhythm stay the same.
Then play the piece on the piano.
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2 lesson p.14 (Medieval Fair)
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~~ Searching for Sequences

Draw a line from the motive to the correct sequence on the right.
Remember, the intervals and rhythm must stay the same as the pattern.
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The Dotted-Eighth to Sixteenth Pattern

o Tap this rhythm with your teacher, counting aloud. Two ways of counting
the J3 pattern are given. Hint: The 16th note leads into the note that follows it.
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a.
b. + a 1 + a 2 = a 1 + 2 +

o Turn each pair of 8th notes into this dotted rhythm: ﬁ
Then tap the rhythm for your teacher, counting aloud.

37 |3 ) 3

N

N
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Rhythm and Words R -HYT H-M
» Copy each rhythm in the box below.

o Draw a line connecting each rhythm to the & W 0R D S

words that match the sound.

<, FLUTE PLAYER
Ex l'_ﬁ ONE GALLOPING ['—[j
i HORSE

DOWN BY THE

b. J a]jj J PN d J o e J a'l_ai_a._
53331 eI 130 30

BABY BUGGY

A J ‘ljjJ BABY BUGGY Jﬁj
J ﬁ]al CANDLELIGHT/ m ﬁj

CANDLE LIGHT

1 lesson p.16 (Dotted-Eighth to Sixteenth Pattern)
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Sightread these melodies that use the dotted-eighth to sixteenth pattern.

Key of C Major
Strict march
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Key of A minor
Strict march
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/~= thythm a or b. Circle a or b for the rhythm you hear.
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Extra Credit: Tap an example for your teacher to identify, a or b.
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F Major and D Minor Scales

Thinking Skills in F Major and D Minor

1. Remember. to find the relative minor key, count down three half steps
from the ronic of the major key.

D minor is the
relative minor of
F major.

« Copy the example
to the left.

2. o Draw the key signature for F major. (See Lesson Book page 20, if needed.)
« Write a one-octave F major scale ascending and descending. Use whole notes.
e Shade and label the tonic (T), dominant (D), and leading tone (LT).

key signature

[
\
R.H. %B? = o e ool
e T D 7 0 D =
key signature
\
LH 9. ,_,J—e—'i-—e—tﬁ
| 4 = {20 I =00y &> | |
3. « Draw the key signature for D minor. (See Lesson Book page 20, if needed.)
« Write 2 one-octave D harmonic minor scale ascending and descending. Remember the C#!
e Shade and label the tonic (T), dominant (D), and leading tone (LT).
key signature
4
R.H. 0 /-\_-_M = -
GE===LE=s >
7 b 2 T
key signature
@ T o g
L] . ! 1’ -
7 D ik i T

c=3lesson p.20 (Two-Octave Scales)
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Improvise in F Major and D Minor

Remember, to improvise, we often create sounds using a specific scale.

1. . First, learn this F major accompaniment. Play while your teacher improvises
a melody higher on the keyboard using notes from the F major scale.

» Reverse! You improvise while your teacher plays the accompaniment.

Walk at Dawn

Moderato
T S R ; .
A 3 1 1 1 2 3 s 3 i Repeat ad lib
| FA =
T |
DR (h) g ® o —
-~ \? d : =l 3 ¥ =] i
p = <R ——
) 4 :
7 Q|
. ¥k - 1
3 . gra—
A A A A A A =N\

2. « Now learn this D minor accompaniment.

Play while your teacher improvises
a melody higher on the keyboard using notes from the D harmonic minor scale.

* Reverse! You improvise while your teacher plays the accompaniment.

Firelight Dance

; Moc’lerat:) : - s Repeat ad lib
7 —— = = ————
A — ) ' e . L}
(s —7 ! -
GRS S vie o
D) ee o T e ¢ o 5
mp jrz ‘ i
A ': T Z] .
e
A I © ) [® ) [ ® ]
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FF1091

ialesson p.20 (Two-Octave Scales)
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The Conductor’s No-Nonsense
Chord Inversion Test

« Write the following chords in root position, 1st inversion, and 2nd inversion.

e Can you play these chords and inversions on the keyboard?

Notice the
C X 4 ledger lines.
major 4
< =4
e C) [
=k
Ex.  root Ist 2nd
position inversion inversion
F major
<) e
y o= [ ] <.
e (@' |
)
root Ist 2nd
position inversion inversion
D minor
‘ %' [ —
7 = l. =
> = o) J (= §
3 =
root Ist 2nd
position inversion inversion
i (Use ledger lines.)
C major
S -
—%): o
7 % [ I
root Ist 2nd
position inversion inversion
A minor s
o O 4 I
—6): @) &) r
y 4 s T
e ) |
root 1st 2nd
position inversion inversion

L2 lesson p.21 (Chord Inversions)

C major
- g
(= 1 = - —
\;31 = — <
Ex. root 1st 2nd
position inversion inversion
F major (Use ledger lines.)
0 £
— P
A T
{an L) [ I 1
\:)u ) | 1
root I st 2nd
position inversion inversion
D minor
o= s = — N
o I 7 |
[ an) () — ]
%L' & | ]
root 1st 2nd
position inversion inversion
C major
> e
[ £ aw ~ =S
\;)u a =4 =
+
root Ist 2nd
position inversion inversion
. (Use ledger lines.)
A minor =
A - =
g 3 o
[fan) e
\;Y
root Ist 2nd
position inversion inversion
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Key of F: V7 Chord in Root Position

F C : C7
Key of ) 2
F major: —=—— § > e ) ©

I N

Theme from Bluebeard

e Write F or C7 in the boxes above the staff.
Write I or V7 in the boxes below the staff.

* Draw the chords in the empty bass measures.

tonic chord
(Built on step 1)

e Now play the melody and chords hands together.

dominant chord  dominant 7

(Built on step 5) (Adds a 7th above the
root of the chord.)

Jacques Offenbach
(1819-1880, France)
Allegro :g:ﬁgsz F F F arrangccd
f) 1 —
T — 1 7 X
\\8¥; T o - —i st : .
e) S
mp
! 2
. b VA
Rome
n;)nT;::lls: j: j ‘f
@ L7 ; F C F
[a) ll'/"'"'—\. . 1 -
: 2 |
% o o » o - : !
D) oo oo ¢ 2=
S
- 1O (o} EQ:
58 8 1 |
v7 (omitted 5th) v7 f V7 f

. -lesson p.22 (Mazurka in F Major)
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Key of Dm: V7 Chord in Root Position

Dm A A7
Key .of _;: : e "
D minor: 4 [®) = b § "
S o O i
i V7
tonic chord dominant chord  dominant 7
(Built on step 1) (Built on step 5) (Adds a 7th above the

root of the chord.)

Chord Sleuth

Analyze each chord in D minor.

CHORDS

e Write letter names Dm, A, or A7 above the staff.

e Write Roman numerals i. V. or V7 below the staff.

Bx. . Ex. 7

letter names: LIM . A A

N f | A =
7 S A ] =r—%3

l. s F (@) 2. M& 3. =
—X& = 3 <) =
D) < ) } D) 1

Roman numerals: | I .I'-

A
¥ S | J A ] -
. ey Y . |
== 3 0. Lot —
| / _ -
/}7
e Dm Dm
45— = [ D m— | —3—F—
10. L 11. ¥ A Y o 12, 7 y A =
| V& [® ) AR ]

-lesson p.24 (The Spy) FF10
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Sightrea‘ii"’g

Sightread the following melodies.

Hint: First determine whether you are playing in a major or minor key.
Then remember to set a slow, steady beat of one full measure before playing.

Andante
A 1 3 4 1 2 . | 2 1
RH. (5o - 5 SEEFE |
‘_% e = o T g "® e ._._i
mp \_______/ \_/ \________'_,// F 1
Transpose to A minor.
Lento
)6 i — 1
L. EeTEs ~E. e —
5 & 2 5 504 2 l §, T
f 1 2 4 P
Transpose to D minor.
Moderato
. . h

)

-
i
:

lj

(16

L=
-
h
th
fod
(V]
—

Now listen as your teacher plays a tonic chord followed by a short melody.
It will end on one of the scale steps (1-8) shown below.

Listen carefully and circle the last scale step you hear.

2
Transpose to A minor.

[a) A
A 1o © | # ©
1 (o5 ~ O O 2 s ———————— 5 0+ T
\N\SV, o O © NS o o ©
e 2 e O
1 2 3 4 5 6 7 8 1 2 3 -4 5 6 7 8
g 1L P Q 1 i1 FaY
3 A O+ = 4 oy OO —
D ——— A% & . .37 = iy <
g O®© s O®©
1 2 3 4 5 6 7 8 1 2 3 4 5 6 7 8

For Teacher Use Only: (The examples below may be played in any order and repeated several times.)

(g} h 3[1. |
" JA | o A [ 1 13 Py
T 3 I O I 3 I T &
©4§ o g ——ae
Y O L o) o o®
4] 23 A 35 14
¥ A | ¥ T
g ' G S=aet

| | | i
A3V} ANIP§ |
% T 9 : e®? 0o 3] (2] o °

Llesson p.24 (The Spy)
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Test Your Knowledge of Musical Terms...

(Review of UNITS 1-3)

e Choose from the “pool” of musical terms at the bottom
of the page to complete the information.

1. The ending section of a

piece is the CQ{E (23 ;

The first note of
ascale. Lopi'c.

4. A broken chord across
the keys is an

GPesgio

A polish dance
in 2 . Maz
N

form is called

b(r{!al’% form.

A short musical

idea. NOT( /€

7.  The fifth note of the

scale.d&wﬁﬂf_

A sudden loud

accent.
m

A stress mark. Hold
the note its full value.

4 Q.Q(LZ% )

10. A pattern that repeats
over and over.

DS vl

A S?Eately dance

iny%.
M(/N/&f

A four-note chord

built on scale step 3.
%

3. The same pattern

repeated higher or lower.

Seguenc e

A chord where
the root is not
on the bottom.

A chord where the
root is on the bottom.

iy

L Vers v
arpeggio/ coda/ mazurka” ostinato sequence.”
binary ./ dominantv” minuet »~ root position,/ ’ tenuto
chord inversion/.  dominant 7 (V7)/ motive / sforzandov™ tonic/’
1 lesson p.27 (French Minuet) FF10



...and Scales, Chords, Keys, and Rhythms

16. Name this scale.

N:L

1

b~

r/.—-

_—’.i‘] o

| Py
-

A’ MiNpr

(hamen)

18. Name these chords in the key of C.

Letter
name

C

th | s

1
2

Roman
numeral

< 0/%|©

-

20. Write a sequence of this motive.

Q@SH;:,

22.

FF1091

Draw the following:

17.  Name this major and minor
key signature.
—o )i
g—
i Major or
minor
19. Name the key for each V7 chord.
by o
<y 92 Eg
pd 4 ‘I'Ef pd
V7 V7 V7
- Key of Key of Key of
21. Write a four-note E7 chord.

Z

Is this the i o(V7)chord

in the key of Am? (circle)

one 16th note

four 16th notes'
(beam together)

dotted 8th to 16th
(beam together)

8th-note triplet

(beam together) °

e

8th and two 16th
(beam together)

JJ))

J]

-

7

/(/‘/

- ilesson p.27 (French Minuet)
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G Major and E Minor Scales

Thinking Skills in G Major and E Minor

1. Complete the rule: To find the relative minor key. count down
3 half steps from the T2/ of the major key.

E minor is the
relative minor of
G major.

to the left.

2. « Draw the key signature for G major. (See Lesson Book page 28, if needed.)
« Write a one-octave G major scale ascending and descending. Use whole notes.
o Shade and label the tonic (T), dominant (D), and leading tone (LT).

key signature

e Copy the example

O~ e
R.H. % ~&—< C o s =
O 7 D) LT 7T T
key signature
L.H. &1}5 I i (@) —

= = =
® - e

@
7 o IT T 4T\ -D i

3. « Draw the key signature for E minor. (See Lesson Book page 28, if needed.)
« Write a one-octave E harmonic minor scale ascending and descending. Remember the D#!
o Shade and label the tonic (T), dominant (D), and leading tone (LT).

key signature

£ lesson p.28 (Two-Octave Scales)
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1. . First, write the chord letter name (G or Em) in each box.

3.

FF1091

-

Improvise in G Major and E Minor

* Learn this G major accompaniment. Play while your teacher improvises
a melody higher on the keyboard using the G major scale.

* Reverse! You improvise while your teacher plays the accompaniment.

Rhythm Bop!
Steady lz E : Q

¥

M Repeat 6
: o

™

5 ) 5
3 3 o 1 ;
1 8- ﬁ 9 ) 3 . ad lib
. AR ! = F_m.
A ¥ [ | o @ rS ] | ry = | ™ |
> — 3 |- |- % — e it -
=oa ja—
mp
_q-_gl_ 7 A N 5 N N o4 N 3
. & 3 [ 4 [ 4 [ 4 ¢ =F 4 =7 ¢
7=y @ e [ S ;Il‘\ ";{r Py
———* o9 : - L - &
3 L& 4 &' & @
-1

Learn this E minor accompaniment. Play while your teacher improvises
a melody higher on the keyboard using the E harmonic minor scale.

Reverse! You improvise while your teacher plays the accompaniment.

Misiy Lagoon

Calmly Repeat
3 .
) -2 4 5 4§48 1 W Y ; ad lib
Y =
Ly = (7]  cm— [ = ] = £
— s g— -l pa — L — *
Count: 1 ¢ + a 2 e +a 3 e + ade+ a
[ .,
75—
) < = o
2 @ o
>
/\E: . B, Y = A N

Write the chord letter name; then circle root position, 1st inversion, or 2nd inversion.

B 6] ‘ Q @ E\

; 48— )
# i — @ 8 ﬁ: )y—0o
root position root position root position root position
Ist inversion Ist inversion 1st inversion 1st inversion

2nd inversion 2nd inversion 2nd inversion 2nd inversion

L lesson p.28 (Two-Octave Scales)
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Key of G Major: V7 Chord in Root Position

G D D7
_— <
Key o.f 4}—3 = = — 73
G major: = S (@) ==
| v V7
tonic chord dominant chord  dominant 7

(Builton step 1)

Write G or D7 in the boxes above the staff.
Let your ears guide you.

Write I or V7 in the boxes below the staff.

Draw the chords in the empty bass measures.

Now play the melody and chords hands together.

(Built on step 5) (Adds a 7th above the
root of the chord.)

\\é\%?lglaﬁ/f

Allegro Melody

Mauro Giuliani
(1781-1829, Italy)
arranged

A ¥ e T B e e }Fine
)
mf
4 1©- 1
_6_\' ﬂl | g :i— = :"_-8_ %8
/.. #_ﬂ% o S 5O
7| no 3rd@ no(3rd/ 5th
I V (circle one) V (circle one) f
T <z
5
G D /’_\6 D.C. al Fine
A4 3 | T~ 2R 2
* "] = ~ } 7 = )
6H—e @ ¢ Z ¢
e
o (no 3rd) (no 5th)
= -=-
—8): & 8 =2 = 8
7 < =

- 1lesson p.30 (Grand Central Station)
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Scale Crossword Puzzle
(Review of UNITS 1-4)

* Complete the crossword puzzle by spelling the scales ACROSS and DOWN that are listed below.

Ex.

... & Spell the C major scale.

y [ 2. 3 4. 5. 6. 4

A B|C|D|E|F|6"A]|:

iy | &

§ T

G
A
3°
C
D
£

E
7
G
A
L
C
D

X > O
5 |08 [T 4D [T

YA IDE-4IOURSE
(D™ ™| T D | o

£ F

Across Down

*” Spell the A harmonic scale. 'd Spell the A natural minor scale.

Include any sharps or flats. 'Spell the C #iajor scale
3./Spell the D natural minor scale.

B./Spell the D harmonic scale. Include any sharps or flats.

Include any sharps or flats.

g Spell the E harmonic scale.
Include any sharps or flats.

%pel] the E natural minor scale.
Include any sharps or flats.

S(Spelf the F major scale.
; 11 aj :

5¢Spell the F major scale 6./Spell the A natural minor scale.

6-Spell the G major scale.

#Spell the A natural minor scale.

_~lesson p.30 (Grand Ceniral Station)

25



————eme e )

Key of E Minor: V7 Chord in Root Position

Em B B7
Key of S B 9 4%
E minor: = Q = O O 7 &
’ <3 O =1
i A% V7
tonic chord dominant chord  dominant 7
(Built on step 1) (Built on step 5) (Adds a 7th above the

root of the chord.)

This piece is in A B A form. It begins in the key of E minor
and moves to the relative major key (G major) for the B section.

a. First play the L.H. “waltz” chords, writing i, I, or V7 in the boxes.

b. Then compose a R.H. melody. You may use the sample rhythm

given above each measure or create your own rhythm.

Hint: Use mainly chord tones and let your ear guide you.
c. Play your composition and enjoy your melody!

Can you transpose to D minor (and F major)?

Allegretto MillOI‘-Maj or Wa].tz
g

|
Yo o o -| o
Q ) f’- ~
L. u P
(e y A i
\\‘_'l} & L] 2
D) }

Eminer: | | ¥, j /‘ /
J

iﬁ_
D

3 [

N e
27 ;o ~#b ® o = =] P 3 4 @ P~ f’b @
V? V? v? Y?
= :lesson p.35 (Chanson) FF10¢
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—3(

g ¢

Fine

mf*

®
©

ar
5@ =

/'l"\'

s 8 (8

V?

ANV

V'?

B section

e e |78

ANV

—

| D.C. al Fine

-~

n <

f'f.f. } _p

/\
[

dil 2N 7 4

= 2 .
>—9 0

27
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Naming Sharp Key Signatures

To find the name of the sharp key signature:

* Find the last sharp—the one farthest to the right.
This is the leading tone.

e Now go up a half step to the tonic—the name of the key.

1. Name each key signature.

leading rone . leading tone /
0 g ¥ - 4 L N g g
Z = b1
\\SV} . n \ASY
) )
Key name: D- Key name: A Key name: E
EX.

| " - U

e
Key name: Q_ Key name: ﬁ Key name: é

i .LL
ﬂ'—g—ui #ﬁb )= %g
/l I‘E / ™ J.L
- il AA\S Y -

Q) w
Key name: I 2 Key name: Z \ Key name: _J 3

(Notice these key names will include a sharp.)

D D

e e
Key name: _G_ Key name: L# Key name: . 8

B R

ey

The Order of Sharps

2. The order of the 7 sharps is always the same: F# C? G# D? A? E¢ B:,
This sentence may help: Fat Cats Go Down Alleys Eating Bugs.
You may also enjoy creating a sentence yourself:

L alesson p.38 (Sharp Key Signatures)
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Writing the Sharp Pattern

Remember, the pattern of sharps is always the same,
and the complete sharp pattern has 7 sharps.

1. Study the example and the rules below.

up
down § down

dox\ n

down

+

FENESE

'tt-

-

S

SV
e

F¢ C! G D! A* Ef B¢

* After the fourth sharp, D%,
move down to A% (to avoid the A ledger line).

;
i

:

PES

THRE

i
#

2
3

s wa vl

2. Write the complete sharp pattern six times in both the treble and bass clefs.

* First, always begin with F? on both clefs.

* Continue the pattern moving
down a 4th and up a fifth.

Then continue the “up 5, down 4 pattern.

A+ /2% A 7 / A -~ 7z /
M g T /A A L ZE # AL 7L
-+~ 7 g ﬁ ﬁ f i % 2= LT T T =
o 77
Fa A =
ﬂ' - 4 s 4 T P s L
. -ﬁf ’7' #— ‘ﬁ' . L t
i P 7 £
#—L% v v L = Z
4 /I or
(vou write) (vou write) (you write)
3 i h '7’7_ ﬁ Y. h 4‘7" Aﬁc’ L4
77 /I if e / [ 4
P - pya l‘f % o P ik "
P it '; Z7 -" B A
ANS V4 o ANSY A3V
1/ £ fe
° D o/ 22 . L 7
Vi . [ i T
o e S a7
Y #

(you write)

FF1091

(vou write)

77
(vou write)

. :lesson p.38 (Sharp Key Signatures)
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Keyboard Pattern for Sharp Keys

1. Play and memorize this pattern. Say the words aloud.
This pattern is a quick “keyboard trick™ for remembering the sharp keys!

Fingering:
A 1 5 1 5 1 5 i 4. = 3
7 = = =
y A :
[ £ am) P iy
WAV i hs§
Sharps:  Ofs 14 2%s 3ts 45 5%s 68s 78s
== P o 4 4 .
) e B L S—
——7 b i b i _*'_'

2. Close the keyboard. Can you play the pattern in your mind’s eye?
Now use the pattern to help you write the key signatures below.

30

Key of D major
f) -+
-
—
ANS Y
e

Ex. _2 ’sharps

Key of A major
0 #

7

ANV

[y

i sharps

Key of B major

#
e
i

ANV

#
e i sharps

Key of B major
B =
Zz o
ﬁ gzp

i sharps

= 1lesson p.40 (Ceremony for Peace)

Key of G major
O+
H

ANV

¢ |

sharp

Key of E major

fé sharps

Key of E major
Oz #

L

7

ANIV.E

> _ i sharps

Key of G major
7
| sharp

Key of A major
S k=
’/ . :';t;'f

i 3 sharps

Key of D major
S L.

7 7¢
é sharps

77

Key of FZ major

hé g Lk

/43

‘J‘CI
g 74

AN v, —
)

6 sharps

Key of C? major




2,

3.

FF1091]

The Land of D Major Lang o D

“Map out” the territory for D major.

e Write the key signature for each clef.

* Write a one-octave D major scale ascending and descending. Use whole notes.

* Shade in the sharped notes. Label the tonic (T), dominant (D), and leading tone (LT).

key signature

key signature
. o O ' s |
L.H. = E : @ =
T D &V ET D o
Circle root position, 1st inversion. or 2nd inversion for each example.
root pos. root pos. root pos.
‘ Istiny. Ist inv.
2 2nd inv, 2nd inv. 2nd inv.
2 !
[ 1 | 1 O . =]
R — N === =
\;:\} g £ [ i = ¥
, S
= e tl ) : ol ] "/3:3:3
S e 31 F e
"!f —?l 3 2 q é 5 ‘_j
< . root pos. root pos.
st inv. 1st inv. Ist inv.
2nd inv. 2nd inv. 2nd inv.
Complete the Question and Answer melody. Remember, the Question ends on any note
except the tonic. The Answer a/ways ends on the tonic.
Question
h f | m V/- l 3 \
|7 ] 7S ] |
| 1
[{an | I i
A3V ## A
) - ! ’

e m—
mp —

N

‘b\/

T~

Add slurs, dynamics, and fingering for your Answer. Play and enjoy the completed melody.

= lesson p.40 (Ceremony for Peace)
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The Land of A Major

1. “Map out” the territory for A major.
* Write the key signature for each clef.
* Write a one-octave A major scale ascending and descending. Use whole notes.
» Shade in the sharped notes. Label the tonic (T), dominant (D), and leading tone (LT).

key signature

key signature

L.H. "‘5’.“" S S
7 F T D

2. Circle root position, 1st inversion, or 2nd inversion for each example.

root pos. root pos. root pos.
Ist inv. Ist inv.
2nd inv. 2nd inv. 2nd inv.

S e T e

; S S

iyt —ertss o P F
= = ] '
| | I_ | 1 5 L
mf 5 1 3 2 1 2 3

root pos. root pos. @

Istinv. stinv. Istinv,

2nd inv, 2nd inv, 2nd inv.

3. Complete the Question and Answer melody. Add slurs, dynamics, and fingering. Play and enjoy!

//’—_ \
] ) e
4}‘,.# :’;'— —— @
mf 3
B e T
) = = 1
= E=as i
i i ;

- lesson p.42 (Summer Solstice)
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Improvise in D Major and A Major

1. - First, learn this D major accompaniment. Play while your teacher
improvises a melody higher using notes from the D major scale.

e Reverse! You improvise while your teacher plays the accompaniment.
Hint: Try beginning using only the sharped keys, F# and C§!

Spring Rain

Aﬂdaﬂte_ Repeat ad lib
s T — 2 ‘ — :
S e ey B g R e o
| i ———
P ———— e — P rit.
i/i.g
5T 1 [} [ [“) O
L A A A A =

2.  Now learn this A major accompaniment. Play while your teacher
improvises a melody higher using notes from the A major scale.

e Reverse! You improvise while your teacher plays the accompaniment.

Rustling Wind

Moderato
f) g # 2 1
itz
I 3
{(/rs—1 7
A\3V 3
¢ ¥ ¢ 0 g 0 4T g0 4 T g F g PgW g g
'p ————
7 Sam Sy . ?
5 P ? l
A
3]
[} g - Repeat ad lib
7 1S
y A
(Fs— ?
A\SY ! o
e T g O g g G O P="o3
g T e P
P |
&% 1 ]
. i &
[ 4 ) 4 2 1 -
5 5 z
A — I e A

FF1091 L= ilesson p.46 (Wild Flowers) 33



16th Notes in % and g

Review:
3 3 beats in one measure 6 6 beats in one measure
8 ﬁ gets 1 beat 8 ﬁ gets 1 beat
1. Write 12 3 under the correct beats for this melody.
Then sightread at a rather slow tempo, while counting aloud, “1 2 3.” 4 zZ >
5 2 -5 2 3 12
W S P N OSSR TP
[ fam 1= | | | | - o .
\;)\; C - ! |
m - 2= 2% «
oy |2 3 [r243r 2B 127 (23 o= 23
2. Write 1234 5 6 under the correct beats for this melody. = &
P 3 A

Then sightread at a very slow tempo, while counting aloud, “1 2345 6.”
: N

WU /—\ ,h ! —
S A i e e e =
W, 213 966 | 2 B 456 | £ 3 HEE

[4]
%/\ Earam—— . /_\[ |
ﬂ._gn.t ]_.g :._ ;:| 4 31 .L__;u
[ 234561 23456 | 2 3 450C 123456

3. Write 4 measures of your own rhythm in § time. Use 16th notes in every measure.

Here are some common patterns: mj, ﬂ_ﬁ, W, Jjﬁ
s PR S 1D IR 8D | JFH 4|

FF1091

34 =lesson p.48 (Gigue in A Major)
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Name each key signature.
Then complete the interval for each example.

Key of D major Key of A major Key of 6 major
h “ O h I:: b O h -
\.‘:!_3} = \\SV \\SV =
up a 6th © down a 4th e up a 2nd
Key of E major Key of D major Key of 5 major
h l:: 4 - [® ] . O . *

S DEFS et
A3V o 5 N
D) down an octave up a 3rd = down a 5th
Key of _( ,ﬁ major Key of A magjor Key of E major

DERT o . =2 3 ©
7 g O _9 i o _9 ] (@)

up a 5th up a 7th down a 6th

~ * Close your eyes (or face away from the keyboard).
. * Your teacher will name the key and play a short melody that begins on the ronic.
 Listen carefully as it is played twice. Then play back the melody at the piano.

For Teacher Use Only: (The examples below may be played in any order and repeated several times.)
Note: Play rather slowly.

Say: “Key of D major” Say: “Key of A major”
W s = )
&/ : l g ¢ :@Fb —-'_.F__._.d__.'
S ) / == I
f 5 = .) mp !
Say: “Key of G major” Sz Say: “Key of D major”
. o ;
_ R "’F » : 0 #1 5 1 3
‘!'- g Q, i i 2 "m T FT g
> ) A\SY 4 [
mf 5 !J f s
Say: “Key of A major” _ Say: “Key of G major”
Q # = 1 . e ey
T _'_‘-". -_. »
|
e) mp = =
lesson p.48 (Gigue in A Maijor) 35
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The Land of E Major Land of E ma
or

“Map out” the territory for E major. p

e Write the key signature for each clef. *

o Write a one-octave E major scale ascending and descending. Use whole notes.
 Shade in the sharped notes. Label the tonic (T), dominant (D), and leading tone (LT). |

key signature

ﬂ 47 ﬂ 7~
7 T & [
R.H. #\“# - & === S o =
ANV P i S o
) 7 O er T o
kiy signature
q. 7 é‘ = |
L-Ho /. j'?‘- _j;‘f ) .—- u. [ &) i
[ —— ) (] & & [ il ] P I
® © b T & b a5
7 T

Circle root position, 1st inversion, or 2nd inversion for each example.

root pos. root pos. root pos. root pos.
Istinv. Ist inv. st inv, Ist inv.
2nd inv. 2nd inv. 2nd inv. 2nd inv.
5 L
3 S .
A Z 1 L o
n s f T e B L~ 2 1 . -
" A— 1 ! 7 : r ) y ]i
(S : ‘r ’ S
P i o
. [ //—"""\\.
. T . 1 ] |
= 1 = I ﬁ L
= | -
mf S ¢ 32 5 1 3
5
root pos. root pos. root pos. root pos.
st inv. Ist inv. st inv, Ist inv.
2nd inv, 2nd inv. 2nd inv. 2nd inv.

Complete the Question and Answer melody. Add slurs, dynamics, and fingering. Play and enjoy!

A & # . 5 /'/ 1 N 5
o [ / . - -
_\_Vi‘-;\ # A ) el [ ] = e
2 f
) ” g "] Z l { 3i §
- . : P I P_l =
ANV \ Somws’ P |
) | T

-lesson p.50 (Great Barrier Reef)
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Sing or chant the scale steps

to help you learn this song.

Not too fast

! 1

The Scale Step Song

G - 3 ¢ ——— . E—
O Y e ——* ® ¢ o 7 ® ¢
mf- \\-_--‘/o \...______ ) \.,_______-_____—__—_____,/
SCALE STEPS 1, 1T 2 1 1 2 3 2 1 T X F . A
| N Y
bty by § |
hi T Z] % }—¢_ |[ 5 i
3
(6] )
nos b, s s I .
bt = | = —
oy - — s oo ¢
e - l
1 2 3 4 5 4 3 2 1. 1 2 3 4 5 6
cy # .., 3 A ; N
je & [T o ¢ - s - [ 4 -
. 7 [ - | ¢
| |
—
7 /l_r—‘\l / 4 1 :
s — 2
© — £ -.
e i |
5 4 3 2 1 1 2 3 4 5 6 7 é 5 4
1 .
1 T} e
DEmRP - ——% - =
b ll =
g4 4,5 > 7 e =
3 - | ] ] -1 Y
i .4 — ,l £
G— — .—-——l‘—r | ¢
3 2 1 1T 2 3 4 5> & T 8 5 .5 4 3
g1
- Y 3
Sy fta = — = - = 2
- ¢ ®

Transpose to other keys: G, D, and A!

Close your eyes and listen to your teacher play an example.
On what scale step does it end—1, 2, 3, 4, 5, 6, or 7? Tell your teacher.

Ry A m o) R ~
b1 ] I { I
I = I [ I
—1 o , a o s © ? o -
D— o @ o ® o—® o —
) 3) I 2 ® [
5) J (3)
1} Py : o 2 @ o 2 =
%S#ﬁj'— ! P p'—' iy o
] I | | | |
T I 1 | 1 !
1 | T

(5)

[R]]

—lesson p.50 (Great Barrier Reef)
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FINAL REVIEW... Musical Terms, Keys, Chords, and Rhythm

(Review of UNITS 1-5)

Tempo Marks

* Number the tempo marks from fastest (1) to slowest (5).

Andanteiz Allegro_ [ Lento é Moderato 5 Allegretto &.

ltalian Terms

e Fill in the blanks to complete each example. Choose from the terms in the “pool” of answers.

I. poco a poco means 4’7{9{// ér};‘ i 'H'/‘e—

2 -‘\J The small note with aslashiscalleda gz e ?’LD‘["& glgue
N/ grace note
3. molto means e
: ttle by
4. A persistent, repeating phrase is an Oﬁ‘gé//]é“ 7%9 - little
5. A lively Baroque dance is a 3{ %U 2 : very
ostinato
Keyboard Trick for Sharp Keys
* Fill in the blanks to show the number of sharps for the sharp scales.
e Then play, saying the numbers aloud. Can you play by memory?
Ex.
number of
sharps: 0 1 Z 3 Ll“ 5 é 7
fH —
=3 = :
=4 I
U H 1 14727
e) 1 6\_’/ | \_/ T i
mf’ g7t :
key name: ¢ G D A E 5 F # <

= lesson p.52 (Prelude in C) FF109}




Keys
* Name each key signature.

e To find the relative minor key, go down 3 half steps.

03 S T £ i .
,’,l‘:\ k i izﬁ:g ,1,‘1:\ b Y i—ia ﬁﬁi
G major E- major F major i) major ;A major
or A
€. minor minor
e Name the key for each root position V7 chord.
c7 DT C7 ug
—Q—ﬁ— @:g@: ) =8
2z
V7 V7
Key of ﬁ Key of G Key of E Key of A m
Rhythm

e Write 1e+a 2e+a 3e+a underthe correct beats. Then tap and count aloud.

] el R IR

® o © 0 ¢
/ € 4+ oo 2& ¢+ a e—f—a /| e ta Zem 3c+cx Yot 2

Chord Inversions

e Name the root of each chord inversion. Then circle major or minor.

A A « A 0 #8 —
i J - ¥ | [® ]
F qay ﬂ P
ey [ fam Y
ANV ANV
e e

)
A _F - £
/ minor / minor major f minor

%
[® ]
>

\Y

e

\Y
c

o - _a .
;‘ minor major / major / minor

FF1091 i lesson p.52 (Prelude in C)
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