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The Partnership At the Piano
Of Nancy and Randall Faber

BY SUZANNE Guy

H ushand and wife Nancy and Randall Faber
are known to many teachers 23 the authors
of over 200 books, from piano methods to
theory and technigue, from popular arrangements
o editions af plarql.u literature. The Fnbtl:g':btlil:'n't
that a fundamental problem in America is that “roo
many people view music as merely an extracurricu-
Lar activity, not a noble subject that develops both
ill and charmcter through self-discipline and
working artistically with others.”

Mancy Faber urges that to change this artinude
teachers should seek the help of community leaders
who are passionare abour the ans and will work
with schools, businesses, and parcnis to give young
musicians an opportunity to pedform. “A law or
medical firm, for example, could sporsor a hi
school chamber group or an attorney might help
young players with conteaces for performance
engagements. An electronics store mi SpOnEor a
junior high rock band or pop musicians. In the
years ahead some of the students will teach music,
perform on concert stages, and fill the seats in sym-
phony halls, all of which continues the legacy of
Western music.”

Randy Faber believes thar music reachers don't
have to wm to public education for ways o per-
petuate music study because help can come through
private studios. *With cuts in the money for ans
education, schools are cutting the introductory
music ¢ that are the feeder programs for
ensembles and music classes in middle schools.
Community support and student enthusiosm for
music programs are both influenced by the profi-
ciency of the high school band, choir, or orchestra,
making the contributions of private music teachers
important for the music education of students.

“Times have changed,” Randy contends. *Privare
reachers should not try 1o duplicate the way they
were taught. The old paradigm of selecting soedens
on the basis of ralent meant thae those who didn't
measure up failed, and many students fell by the
wayside as a result, This is largely responsible for
manLadutu believing thr:',.' have no musical talent,
which & usually untrue.” The teaching style and
ﬁude :::IE1I a teacher :ﬁl:c o big diffcrcnc:-t; With

teac most & Nis progress s ¥ s1e
and are m:ncriﬁcmhelmni by being :xpecwrzd to -2
a polished pedormance at every lesson. "Fl'h

Suzanme Guy &5 a member of Clavier's Board clj
Advisors and regularly contribttes o the magazine’s
“hestions and Answers” column. She &5 a private
piang teacher in Nerfolk, Virginia,

reacher’s belief in students is paramount. Self-
esteem develops as students work for and reach dif-
ficult geals; it invariably gives students a sense of
ﬁ::;flishw.l;?: whenever they do more than they
t t ible.”

“mingp?:smn'ﬂ'ilng in selecting music, which
takes knowledpe and good judgment o find just the
right piece for each student at any time. Part of the
mix should include adding a certain amount of
excitement and fun. “All too often students rackle
music that is oo difficult for them to masver and
instead of giving a beautiful performance, they are
disappointed. YWhat might have become a favoriee
piece suddenly is instead a source of discourage-
ment if it is assi oo soon,” says Randy,

Ini the accelerated pace of the 215t century, music
study gives people a chance to slow down, which
may partially explain the current popularicy of key-
board lessons. Both Fabers believe thar young peo-
ple will continue to study piano for the pleasure it
gives them. “lt is also an outstanding way w
develop the work habits and confidence thar will
be wvaluable in any field. Opportunities for future
teachers abound in music educarion; 1 know of a
number of middle school music programs thar suf-
fer mot from a lack of money but because they can-
et fined qualified teachers, Piano lesons for adults
is a booming field, in pare because aduls who work
under stress seek music study as a way to find repose
and artistic satisfaction,” Randy commenns.

Mancy Faber notes that “few other adults have as
much time alone with each student as private music
teachers, who have an extraordinary relationship
that can develop in students a sense of industrious-
ness, an appreciation for artistic beaury, and wlti-
mately a sense of self worth, In every lesson
should show their deep love for music and teach swu-
dents respect for their contributions to muosic.”

The Fabers share the goal of bringing joy to every
lesson. For very young students MNancy suggests
including singing, rhythm instruments, and improvi-
sation in lessons. For students in fourth or fifth grade
she recommends teaching chamber music in cooper-
ation with string andd wind teachers, *The collabora-
tion becomes a big event for students and one that
improves listening and sightreading skills. Fiano stu-
denis who stuedy another instrument can play simple
amangements from a method book or an easy classi-
cal work thar has a soprano and bass line.”

Randy focuses on having lessons with elementary
students be fun. “A spirit of enthusiasm, upbear
adventure, and discovery are the secret to having
students look foreard to seeing the teacher week
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after week. A spirit of play is not frivolous or incom-
patible with progress, especially if there are spe-
cific goals for each lesson. As part of piano study
teachers should explain thar it mkes time
develop the technical skills o perform well, but it
is 2 recurrent problem for teachers o cope with
the reality thar progress on the piano often scems
painfully slow to studenes.”

The Fabers believe that the music is the principal
source of motivation for students. From years of
teaching the Fabers know that high school students
enjoy a varicty of music, including contemporary
styles. "It helps if students enjoy music socially o
offser the discipline of daily practice,” comments
Randy. “Music education should be for everyone,
not only those who excel. Many students really enjoy
music, even if they do not make rapid progress.”

One of the Fabers” students wrote a set of songs,
I,'II!E"HII- ‘l El I'I.g'l'l'll.! m c-l'll]i."];ﬂ, i.'II'II.I rl.'":\.:ITI.]L'd sl {:11. i“.’l:
majored in a subject other than music, “The leson
is that teachers should avoid forcing students into a
set curriculum because not everyone who comes 1o
the studio door will want to learn Clementi
Sonatinas. Adule students often come 1o lessons o
learn to play a particular style of music and just wane
some help from a reacher on troublesome passages.
Mugic history has many composers, such as Scarlarri,
Debussy, and Chopin, who did the same.”

Of these two musicians, Nancy is the principal
composer, and Randy is the recitalist. Bath arrange
music, perform duets, and they jointly present elinics

8 ciavan pasasany 2000

The Fuhers, including a vouthful Nancy mnd her mother, on pape @

and workshops thar are as polished as a concert per-
formance. Mancy grew up in a muosical family and
learned o read music before she could read English.
Her mother, Eleancr Trichart, was a student of
Roberr Pace and 2 second-generation piano teacher
who also taughe her three daughters. Nancy’s biog-
raphy states that she composed music at age eigh,
but an old family file includes a composition in a
childs handwriting with her mother's notation,
"Mancy = age 4." She Erew up in Mashville and as a
young girl studied classical music ar Vanderbils
University's Blair School of Music. Her family moved
frequently, and spent short stines in Helena, Montana
and Buffulo, back to Tennessee, and evenmually w
Ann Arbor

Mancy spoke with a southem accent until a New
York reacher interpreted her polite *Yes, ma'am” as
being sassy. Her undergraduate study was at
Eastman followed by graduare studies in composi-
tion at the Milton Avery Graduate Schoaol of Fine
Arts on the campus of Bard College. Her father
died when Nancy was in high school. At age 16 she
helped her mother go through graduare school in
Ann Arbor. Borth mother and daughter gave piano
lessons while Mancy was a full-time student. She
also played flure and toured Europe and Seuth
America as principal flutist in the Youth for
Understanding Wind Ensemble. She studied with
Estelle Titiev, a former faculty member of The
Cleveland Institute; Maria Louisa Faini ar Eastman;
composition with Charles Ruggicro ar Michigan
State Universiny; and William  Albright of the
University of Michigan. At Bard her teachers were
Joan Tower and Brirish composer Micholas hMaw,




Randy's musical family included his pianist grand-
mother, Lena Kooistra, who stopped performing o
MY a protestant minister af a rime when ir was
i||-|-|“1'li1\l.'l for married women o ApPear on stage
Many years later, however, elderly and blind, she
gave recitals for the retirement community where
she lived and played note-fornote from a photo-
graphic memory. Randy fondly remembers pedorm-
ing a joint recital with her.

In high school he won the Grand Rapids
Symphony concerto competition and was selecred
by his high school to amend a summer political
camp, Boys Stare, bur chose instead o accepr two
scholarships to Interlochen. The choice of soing to
music camp was casy after he was assigned by lot-
ey ||:'u.' [hs||l|c,l| |‘l.l'-|[i1.i-]'| of drain COITIMATES FOTUET,
MNaney also went to Interlochen for band camp, bur
the aspiring musicians never met there.

Randy credirs vwo summers at Interlochen for his
decision to pursue misic as a career. [ had a rock
band in high school and, fittingly, longe shoulder
II.'II.J_'III- buair. I"urln-,: that first Interlochen summer,
my counselor couldn’s stand it and cur my hair after
the first week.”

For several years he performed both pop and clas
sical music and signed a pop recording contract ar
19 while also accumularing accolades in such
classical piano comperitions a2 The Mick gan
Federation of Music Clubs ( :l:-”l'gl:lll_' Artest Com-
petition, The Kalumazoo Bach Festival, The
Elizabeth Ann Irish Interlochen Comperition, The
Cirand Bapids Symphony Competition, snd even-
|I-=ill.]'!.' the Germania {\!'Ill‘hl:al.l;i,i"]-;: Artist Com-
petition, Sometimes he was in the recording studio

with a pop music project until 300 am. and then
ina music theory class ar 8400 am

Randy received three diplomas from the Univer
sity of Michigan, including advanced deprees in
piano performance, educational psychology, plus a

doctorate in educarion and buman development
trom Vanderbile University. =1 was deawn 1o the
music of Chopin and Debussy from an early
Frédéric Chopin composed in such a pianistic way,
and his music s extremely satisfying and enterin-
ing 1o play. His improvisational and compositional
"]'.’II" L1 lI] r|.'|i|.|'l il]lll |'||'\-|||]|." me. IIIH_" '\-||i"r|1_" L'illl,'ll_'-
|||.:.\_'\ ol R.I-I'Ill.il.' Il’:ll.'l.‘l\.\'r' were a l,ll,'F\.,Illl,lr(_' 1'|I.'l||| |t'|l_I
Romantics and have influenced my armangements.”
He often mentions the influence n!.Fhli'uLu SM1ES,
from George Gershwin, Jerome Kemi, ro the
Beatles, country, and i MNancy's favorite com-
pOsCEs are Bach, Beethoven, and Schoenberg.

TIII.' l.i*ll."lL' iMer ar RI.'E"{[' I‘.,I\_'d,' 'l'u'l"f]-ihlil,"l'l L
King's Keyboard House in Ann Arbor ar which
Randy was the only man and Maney the only
worran under 30, Randy taught group piano at the
muesic store during his senior year ar Michigan, and
Mancy recalls seeing him walk confidently around
the store aivd relling her mother that he acted as
though he owned the place. The two became

[ 45

l.‘t'l:.:.l;.;a.'-.i L1 |r||.:|'| @ Ver,

They soon began to write and rest teaching materi-
als in their studio. One of the reachers in the Fabers
stuchio recalls weaching from early drafts of Piang
Advennimes thar were hand bound ar a local copy
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store.” Maney would nm into the room where
reaching and Ui kly n,'F'-l.n_._" my lesson book with
lutest version. Revisions were hatched on o weekly
basis. One student became upser thar a parricula
piece did not make the cur, and @ a result they
| Am 1|'.|_'- :‘\-Ill'_hII o Lessom Boak A,
where it remains o this day.”

PesEor I.'-\.‘I

After seven years of developing and resting lesson
materials, the Fabers bricfly worked ar Belwin
\||!|-,_ TI'II.':' :|-'-|I'.|.'a.| :|-_|,- El.H. Musie Co .||'|._i |'-|||'~-
lished a six-level supplementary
PreTime to BigTine Piano thar inel il
arrangements of popular music, jazz and blues, clas.
sics, and hymns. They continued o select, armanpee

il I\‘I L

series called

 pedagog

nexr !I'II'.I.'\-':,"\- r'

'II- r Artise Lib

WsE

Advent: : Deve J ITY.
At one point after taking over the studio Nancy's
mother had developed, there were over 100 st

denrs, five teac h;'r-. :||:'|...I one bathroom. “lt was the
only room withour a piane. We wrore the books on
a door balanced wLop o file cabinets nexr o the
washing machine in the basement,” Mancy recalls,

Since the first books in the Pian .
series appeared i 1994, they lave had only one
vagation, a three-day trip to Disneyworld last
SPELIE with their .|n.||'\-|'|.|;-\| d.luuhlur Vivian, but i
included a presentation for the South Florida
Teachers. The Fabers continue to write, test, revise,
and rewrite every picce for cvery n W, Of
Mancy's compositions, the bestse Wiilk i@
Rainbow,” with Iyveics by lennifer MacLean. Her

1 Ay

L

aging the next genceration of musicians,

personal favorite is “Chinese Dragons,” a four-hand
piece inspired by her davgheer. Current projects
include an early childhood course for four-and-five-
year olds tor which their own four-year-old Vivian
provided the ps

Mancy continues o compose concert works for

imeters of this age group.

* is the recipient of commis-
I Laonference on Ellui:ll\.l

v, The Hartiesburg € LTS Festival, and

her flure quiartet Vodees Jroan Between Worlds won an
award in 1999 from the Narional Flute Asociation,
In 1997 she was named distinguished COMTIps
the vear by the Music Teachers Mational Associ-
ation for winning the M.T.M.AL-Shepher
for her composition, Tennessee Suite for Piano and
Sterrig e
Randy is often on the road, pedforming for con-
ventions. One of his Givorie programs is an all-
Chopin recital of Etudes, the B Minor Sclierzo, the
e ."~|I.I'|I."I Eau e, :III.‘| ||'|L‘ Hur,_‘c'llw--;'. AT -||'||;|_'| A
He recently -E"-'-Ivil.' at the World Conference for
Piano Pedagoey, was a guest at the Roval Conser-
vatory of Music and a recivalist for the Texas Music
Teachers Conference.For three decades Mancy anad
Randall Faber have worked v bring music and the
art of piano performance to others. They hope tha
re students
ritually

“avward

Tt

teachers everywhere will work to pre

for a life filled with nsic, wherher ||'||'\: &
teach, perform, work in musicorelated car

s,

support the arts by attending concerts and encour-



